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GIL VICENTE

The beginning of the 16 century was nowhere more in-
teresting than in Portugal. Many and various influences
were contributing to make Lisbon, what it has since re-
mained, one of the most perplexing and fascinating cities
in Europe, while events were passing of a nature to shake
to their depths even the remote Portuguese provinces which
had accepted successive conquests and the advent of Chris-
tianity without losing their original, illiterate, essentially
pagan character. Noble and peasant alike were now lured
to the Court or further afield to the newly-discovered In-
dies. The first gold arrived from Quiloa, the scent of the
Eastern spices dispeopled the land. King Jo3tFT hathgsta-

blished the supreme power of the ome whiéh

Church not yet and the nobles no longer '5011;__§f|[ to dispmt
The two great influences of the century,. the Reformatior]
the maldite de Martinho Luthero ! a:" the Renaissaiic
were soon to make themselves felt in Pertugal, but in tq
first years of the century the chief cause of unrest wé
the conquest of that new world with whick Pul‘tllg'ul fh"l—l )
50 signally to redress the balance of the old, and I.l_li_;’,t.‘ n-
centration of the nation 's life in Lishon, The Portuguese,

I So called in the trial of Dumido de Goes (1502-74) before the

Inquisition,




ever eager for new things !, turned their attention almost
exclusively to the Indies. Portugal was neglected. The soil
remained unploughed, the price of bread rose, the landed
proprietors sank into poverty and the peasant aspired to
wealth and position. More than one poet deplores, like
Duarte da Gama, aas desordeis § aquora se costumd em
Portugal, Some of the provincial gentry give up their
estates in order to live in Lisbon:

Vendem a erdade
por coprar tapecgarya ?

outros hi por cousa boa

nid ter homes né cauvalos
e despre¢d os vasalos

por se vyré a Lixboa,?

As to the peasants:

Os lauradores
com suss maas nouydades
querem ter as vaydades

dos senhores. ?

The old distinctions between class and class were
weakened, and the nouveau riche, Haunting his prosperity,
broke the heart if not the pride of the knight who could

not afford to kHvI' a horse *, The parvenu f-\-|0l1;;‘s to all

1 They are cheos de nuvidades says Affonso d'Albuquerque in a
letter to king Manoel in 1512. Cartas, 4 vol,, Lisboa, 1884-1910.
2 A good equivalent of the Spanish phrase «to throw one's house

out of the window

} Duarte da Gama in the Cancioneiro Geral. Garcia de Resende

‘“I""‘]"" of a soberba dos vildos
' He is mentioned more than once in the Canc. Geral and reap-

pears in Gil Vicente:




time — the Archpriest of Hita had complained of money
that

El faze cavalleros de negios aldeanos !

but circumstances rendered him especially frequent now
in Portugal. A poet of the Cancioneiro Geral, Alvaro de
Brito Pessana, embittered by his own sinking fortunes?
into becoming a laudator temporis acti, os outros t&pos
passados, as he says, cries out pathetically against this
mixing of the classes: nam s¢jamos todos huils, and against
the muytos baywos who, with their fine dress and their
chains of gold, perualegem. All the peasants wished to be
of the palace, says (il Vicents %, and the brand-new en-
grandecidos about whom the perfume of turnips still ho-
vered * and who were amore nearly related to the ploughv

all honour to them athan to the Menesess 5, no
doubt added picturesqueness to a city which had now
become «the gate of the East and of the Wests © and
was rendered motley by the many foreigners, Flemish,
Castilian, Italian, merchants from Venice, Genoa, Florence,

I Ed. Julio Cejador, 2 vol., Madrid, 1913, vol. 1, p. 185.

2 Os meus feitos vallo no fido
v COm f pobrezan pelejo
Ela faz que triste soja
nam nlegro.
3 Cf. Romagem de Aggravados:
ninguom nio e contenta
Din mangira que sohia
V Gil Vicente, Clerigo da Beira (1626): cheirais a nabos.
+ il Vieente, ibid
muis propingnos dos arados

que parentos dos Meneses.

b Cancioneiro Geral,




travellers ! and foreign scholars and students, a multitude
of Jews and «new Christianss, negroes, mariners with
strange tales to tell to any who would listen, newly appointed
officials to deal with the «conquest and navigation of Africa, |
India and Ethiopias, a crowd of notaries, money-changers,

usurers,

The travelled Portuguese returned to his country with
an inclination a desdanhar portugueses *, to praise Spain
and Flanders and introduce foreign fashions and mil
Jallas de Franga. The Court which in, the time of King
Duarte already numbered 3000 persons ? had increased in

. numbers and in brilliance. The fame of its serdos was
noised abroad. A little after dusk on Sundays and féte days
the courtiers made their way to the palace, the ladies of fas-
hion, whose worst punishment was to be banished for some
days—degradadas— from the serdo, purposely arriving late
to make the greater impression, * the men priding them-

selves on coming through the streets accompanied, like

a Roman patron, by many friends, bem acompanhado S,

At these palace parties all was laughter, dance and song;

in the streets laughter and starvation, dance and tavern

brawls. FPom time to time the plague drove from Lisbon

all who could follow the Court, leaving priests and monks

busy imploring the mercy of God and burying the dead. .
The enlichtened Alvaro de Brito, in 61 vobras (in the

metre of the Coplas de Manrigue) addressed to the Lisbon

! aNam cum hominibus eruditis & cum iis qui varins regiones
peragranerit sermonem libétissime cdfercbat, » Bp. Jeronymo
Osorio of King Manoel. De Rebus Emmanvelis, Olysippone, 1621,
p. 443
2 Cancioneiro Geral
} King Duarte. Leal Conselheiro (Paris, 1842) P 310
. I Gongalo Mendez (acote in the Cancioneiro Geral,

Cancioneiro Geral




town-councillors, suggests that to clear the streets of os
podrydos esterqueyros and the

monturos muy altos
fedorentos

would have a better effect on Lisbon's ares corrutos even
than pilgrimage or procession

que solene pergycam
nem romarya,

On the other hand Gil Vicente in a passage of the Nuao
d’Amores (1527) allows the city of Lisbon to explain that

Se peste nido fosse, todos meus ereos
Nio conhecerifio que hi havia Deos,
que seria peste muito mais perigosa.

However that may be, it was an age of swift reversals of
fortune, the sea and the plague both claiming a large
death-roll and adding to it with dramatic suddenness.

Huns acabam, outros vem,
e huus tem, outros nam tem. !

It only required a man of genius in a position from
which he could see life steadily and whole to convert this
human comedy into a possession for all time. Had Gil
Vicente been, as Ticknor has it, «a gentleman of good
family» he might have shared the prejudices and narrower
outlook of the poet of the Cancioneiro Geral who com-
plains to the King that three Judges wish to pass sentence
against him in favour of a peasant!

It would be easier to believe in the ancestry drawn up

! (arcia de Resende in the Cancioneire Geral,




for himself in mock humility, no doubt as an answer to
taunts at his modest birth and rustic art '. In the same
passage he gives his birth-place as Pederneira * This is
not usually accepted asserious, and the three towns regarded
as his possible birthplace are Guimarlles (Minho), Lisbon
(Estremadura) and Barcellos (Minho), especially the first
two. It is a matter of no consequence. Ilxax 17, or at least
all Portugal, is the birthplace of a man of his genius. But
it is interesting to note how familiar he is with the distant
province of Beira and how large a place it occupies in his
plays. It is not only that he places on the lips of his Beira
peasants words which according to the grammarian Fernilo
d'Oliveira, a native of the province, survived only in
Beira . Il is possible to explain the use of samicas, abem,
:Hr_-_,rrn‘:'r m, asuso and soutras plores vozess of which Oliveira
says sainda agora as ounimos e zdbamos d'ellass ¢, as
purposely allotted by the dramatist to the slow-witted
beires. They were considered the Boeotians of Portugal

as wrongly as the Galicians have been considered the Boego-
tians of Spain, since many of the greatest men of both
countries have sprung from these provinces. Beira was
r Castille. Nuno Pe-

reira in the Cancioneiro Geral laments the fate of a lady

further from Portugal than France ¢

who left the Court to marry and care abont spinning and
:"‘"_“"il'!'_:; -}.:_ 1:\.-“-. antrog sonutos /;;.; na ]‘l‘r I-J"rl', among ]’l"i'l"'l..l'l
chestnut-groves, Anpother poet declares that far from the

Court he has become tam difforme, tam betram®, and

Fernido d'Oliveira tells us of certain words recently in use

v Auto da Lusitania (1532)

2 In Estremadura,
3 Grammatica de linguagem portuguesa. Segunda ed. conforme &

de 1526, Porto 157] p. 81, 82, 118

Ib. p. 81

Dioguo Brandam io the Cancroneiro Geral




and now muyto auorregidas: «Yet if we place these and
other similar words on the lips of an old man of Beira or
a peasant they will not sound ills '

But Gil Vicente knows the province well: Cea with its
cheeses feitos d candea, Gouvea's chestnuts, the milk of
Manteigas, the finos pannos of Covilhii, the casaes no cume
da serra, the Val dos Penados, the hills «of the three
roads»®. Nearly all his shepherds are of the Serra da
Estrella, Even if Vasco Affonso in the Aute Pastoril
Porfugues had not explicitly said that he comes afrom
beyond Thomars his ﬁ!n-w'il would betray him, and
although there are some fifteen Villarinhos in Portugal,
the pastor of the Barca do Purgatorio is unmistakably
from Beira. And Gil Vieente introduces songs of the
serra and bailos da Beira: in fact it is constantly in his
thoughts. He even makes a good citizen of Burgos refer
to the Serra da Estrella, of which in real life he would
certainly know nothing ¥, And who but a beirdo would
have introduced the Portuzuess Fame as a girl of Beira
— hila moeinha da f,'r-_l,rr..*." (Auto da Fama (15167). The
words da Beyra, present in the "X.Tl't.':lllt'i'\' rare editions
of 1562 and 1586 have been omitted in all subsequent
editions !)

But whether or not Gil Vicente had kept goats in the Serra
da Estrella, as one would like to think, or (in his own laughing
allusion) made Alemtejan mantas (perhaps not in Alemtejo
but at Covilhi) or lived, as the son and perhaps apprentice of
Martim the goldsmith, at Guimardes, the intimate knowledge
of country and village life shown in a hundred passages of
his plays makes it clear that he vas not brought up in
Lisbon. The passage in the MS. of Christovam Alllo de

1 Grammatica, Fd. 1871, P i
¢ Tragicomedia pastoril da Serra da Estrella.

Y Comedia do Viuvo,
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Moraes which says that Gil Vicente was the only son of
Martim Vicente, goldsmith, of Guimariies and that he was
buried at Evora, gives no further indication of his birth-
place. There was a tradition that the first Portuguese tro-
vador was of Guimarfies and the inhabitants, we read,
em todes os seculos had been eager to maintain their repu-
tation as poets '. Any well-known poet they would willingly
claim as their own. The name Gil Vicente was common,
sometimes borne by men of good birth, more often by men
in humble station, For some time Gil Vicente the poet was
identified with a master carpenter of Santarem, till it was
realized that the latter died (1500) before Gil Vicente's
first play had been produced at Court or Quiloa sent the
gold of which the famous Belem monstrance was wrought.

The known existence of several contemporary Gil Vicen-
tes makes the problem of identity between poet and gold-
smith especially delicate. To help us, we have not even
the exact date of the |.<|-r'! g birth or death. The former
has been arbitrarily fixed as 1470 owing to two lines of a
sad celebrity spoken by an old man in the Z/loresta de
!‘,‘H‘r;rmm (1536) :

Ya hice sesenta y seis

Ya mi tempo es I).“L-:l-]-l.

Substract 66 from 1536: 1470. That is to say, Gil Vi-
cente’'s age i1s to be determined because it '1.'lllln‘fl"{i to suit

his rhyme to say 66, not 69 or 6d. As well devise some

]u'ui'--ull-l reason for the fact that Maria Parda decrees that

127 priests shall attend her funeral. It rhymed with Al-

couchete, In January 15631, although obviously active and

in good health, able te deliver a sermon of no mean elo-

{ Antonio Carvalho da Costa. Corogr I_-‘-'"J Portugueza. 3 vol. Lis-

bos, 1706-12. vol. 2, p. 193,
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quence, he speaks of himself as «near deathn, and although
he died before April 19, 1540, he writes to the King that
the collection of his works had been a burden to his old
age (minha velhice). This would seem to point to a slightly
earlier date for his birth. But his strenuous activities as poet,
musician, scene-manager, actor, and, yes and goldsmith,
may well have aged him before his time, and velhice, at
least in the 15 century, did not go beyond the age of 70 £,
1466-70 remains the approximate date of his birth. Thus
his youth was spent in the reign of Jofo 11, he lived through
the splendour of King Manoel's age, and after that Lord of
the East had left his palace for the last time * continued
to produce plays at Court for fifteen years, writing his last
comedia in 15636, From time to time he laments his poverty,
but he received in fengas far more than ever was given to
Camdes, and as he probably owned the Quinta do Mosteiro
near Torres Vedras, he was certainly not neglected either
]).\' l\'il}g‘ Manoel or I\'lll‘,: Jollo III. The hrn-_'d of three
bushels of wheat in 1525 was in itself a substantial gift. 3
And although in his old age he evidently sometimes felt
with Browning's Andrea del Sarto that

I have laboured somewhat in my time
And not been paid profusely

! King Duarte, Leal Conselheiro. Cap. 1: Velhice ataa LXX, sen-
yum alaa LXXX. (Ed, Paris, 1842, p. 16).
2 (il Vicente. Romance & morte d’Elrei D, Manoel :
Ji passndn 0 meia noite,
Tros horns antes do din,
Mettido em hom atande
0 qu'inds ha pouco regin,
O gran senhor do Oriente
Dos sens Pagos se partin.

3 Accorcing to Garcia de Resende (Miscellania) the price of s
bushel of wheat at Evora rose in his time from between 15,000 and
20,000 rdis to 70,000 réig and more,
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he was perhaps not ill-satisfied. In the Auto da Festa, ncted
probably about 1535, he represents himself as very stout
and over sixty. ! The question is rather : Would such large
tencas have been given to Gil Vicente simply as trovador
in a land where the number of poets was countléss as the
sands?

The i!l-\}r|r'l|1 of the i-|\‘l1l‘:l_\' of |-:\-'l and '.:--M'\'Illltll is lar-
f—'*-:_\ a :~f1i-lv\' in }'I'I-]J.l}|}|iti--:'i. To take first the facts or
arguments against identity. Gil Vicente refers to himself
ag Gl Vicente o autor,?® Gil Vicente que faz os autos a
el Red,d hum Gil. .. que faz os aites a el Rei;* never to
his work as goldsmith, Jofio de Barros in 15408 speaks of
Gil Vicente comico, without, however, any apparent inten-
tion of distinguishing the playwright from another Gil
\-}"'._’:'i:'. Un .\!J'__'_!I"[ 6 1517 Gil \'.ll'r'llf!' the ,‘_',-'lJ‘.'!JI!II r'e-
nounced his post of Mestre da Balanca in the Lisbon Casa
da Mo :-:. and ¢riticism at a -_;.'JE.'--I- has .'H"_‘Il"-i !Il.!l !i" re-
signed, therefore was ill, therefore died. But it may well
r !-r;-—:"|.r_-_--. of the Casada .”wl da }I-‘ll.l

have been that the growi
become a burden ® and that he |.|'r_-l‘£-1'r,-|1 to have more time to
devote to the production of his plays, The lines

Maz ja ndo auto bofi

COmo 08 Autos fuc 1azia

quando elle tinha com que
I duto da F Ed. Conde de Sabugosa. Lisboa 190k p. 118
ful Lugitania (1532
1rido 1 Festa rea | )

v Auto Pastoril Portugues (1523), 1t will be noticed that all these

dates are subsequent to the retirement of il Vicente, ourives (1517).

* Dhalogo ¢ loveor da nossa 'I.'..-.--"J{.;I.l‘ul'...’ ( Compilacio (1785)
o 999)
p. 222).

A casa de moeda onde sempre s'estd batendo & cunhandos. I'here

had b + tu L ot ofhic1a ince a few yaers hefore (Gil Vicen




may be explained quite naturally as a reference to the days
before 1517 when he held the post of Mestre da Ba-
langa and perhaps found himself out of pocket owing to
his determination to produce his plays with as much pomp
as possible,

Other arguments against identity are extremely weak.
How it has been asked, could a learned poet like Gil Vicente
spell acabou aguabov on the inscription of the Custodia? !
But spelling more barbarous is to hand in his plays and
it is a litle hard to make him responsible for the spelling
of hig time. Or, again, it is said, how could he accompany
the Court to Evora, Almeirim, ete., and at the same time
have a goldsmith’s workshop at Lisbon? The travels of Ben-
venuto Cellini, at least, were as numerous as and far less
peaceful than those of Gil Vicente. But would a goldsmith
have offended his patrons by his satire? Gil Vieente found
in the King a full and suofficient patron and was not con-
cerned to conciliate others. And Cellini’s patrons aceepted
worse abuse from him than is to be found in Vicente's plays.

On the other hand the arguments in favour of identity are
cumulative and overwhelming, and invalidate such unre-
liable documents as genealogies, manuseript or printed.
We have in an official document a Gil Vicente, goldsmith
of Queen Leonor (King Manoel's sister) and Mestre da
Balanga, £l|'|""|||lt-'| in 1509 overseer (Vedor) of all works
in gold and silver for the Convent of Thomar, the Hos-
pital of all Saints (Lisbon) and Belem; and a Gil Vicente

roupas de Guind, a reference quite natural in one who knew them
well but no longer was one of them. He would hardly have introdu-
ced them — between the studeuts and the marketwomen — had they
not had some especial interest for him

I Camillo Castello Branco, Historia e Sentimentatismo, 2.5 ed,,
2 vol., 1880, vol, 2. The word in said to have misled a FFrench eritig
to assign the Custodia to a Senhor Aquabo.
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who is asked by the same Queen Leonor to contribute
verses to a poetical contest! printed in the Cancioneiro
Geral (1516), the subject of which is a gold chain?;
and a Gil Vicente who writes plays for the same Queen
Leonor.,

In several plays he shows technical acquaintance with
the goldsmith’s art. ? The identity of goldsmith and poet,
moreover, need have caused no special comments, it was
noisolated case, Inthe Cancioneiro Geral Diogo Fernandes,
an ourives, also writes verses; and Garcia de Resende gives
us his opinion of another ouriuez beberam who composed

trouas:
Eu vos acho maao endigio
Em cuydardes que soys hum
Em trovar & noutro offigio

& em tudo soys nenhum

Possibly a covert hit at Gil Vicente, though aimed osten-
sibly against Afonso Valente, of Thomar.

But to crown all, General Brito Rebello (himself now an
oppenent of identity) discovered on f, 20 v, of vol 42 of the
Registers of the Chancellery of King Manoel in the Zorre do
Tombo a manuscript contemporary note Gl |icente trovador
mestre da baldca, a note, that is, placed above and explana-

I Probably not many years before 1516, [‘L‘Il;iilli_\' not in the reign
of King Jodo I1. Gil Vicente is presumably already no longer young

Reference is made to his time as past : Em vossos dias

2 Another participator in the contest asks (xil Vieente if he does

not remember how much money the lover-marquis has lavished
on jewels and necklaces, — quantas joias & colares.

3 These who oppose identity are led into damaging admissions.

Cf. Theophilo Braga. Gil Vicente. Porto 1898. p. 137: «Estas
duas individualidades confundem-se por vezes nos documentos his-
toricos; o poeta Gil Vicente falla da Ourivesaria nos seus Autos
como se conhecesse technicamente aquella arte ; 0 ourives e mestre
da bal nea Gil Vicente ¢ tambem .'illunl:i'lu em um documento offi-

cial como trovadore
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tory of the official document recording the appointment of Gl
Vicente, owrives of Queen Leonor, as mestre da balanga of
the Casa da Moeda at Lisbon. Look at it how we may, it
is impossible to explain away this note, which existed long
before the question of identity was first discussed by Dr.
Theophilo Braga in 1873, ' If we accept the identity Gil
Vicente's position at Court becomes clear. As an official he
had every opportunity of quiet observation, and otherwise
his appearance at Court as author of the monologo do Va-
queiro (1502) seems as abrupt and violent as the entrance
of the vagqueire himself. His contribution to the Cancioneiro
(7eral must, as already indicated, be assigned to a later date.
Queen Leonor's goldsmith could associate with and study
men of all classes, and perhaps Gil Vicente learnt at the
expense of his purse to portray the gorgeous fidalgo of
the Farga dos Almoereves who left his ourives for years un-
paid. He belonged to no class and understood all. He held
up a mirror in which the life of the Court, the city and
the nation was reflected in figuras muy naturacs,

Giil Vicente wrote for the Court, and to some extent his art
was hampered by this fact ; but he did not write for the doces
d'orelhas of whom Ferniio d'Oliveira speaks or the preciosos
mentioned in the Cancioneiro Geral. He was a great real
ist and with perfect truth to life introduced into his plays
the whole of reality as he saw and knew it. He has been
called the Portuguese Archpriest of Hita,* and he shares
his humour, his love of outdoor life, his delight in long
catalogues of names, 3 his power of portraying graphically
in a few sentences a scene or a character, to some extent
his coarseness. He lacks the cynicism that characterizes

! In the Lisbon periodical Artes e Letras. anno 2. p. 4-6, 18-20

2 By Senhora Carolina Michatlis de Vasconcellos.

)} Cf the list of animals and plants in the Aulo dos Quatro Tem-
pos (10047),
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much of the Archpriest's humour and is more puvely lyrical.
Certainly he is nearer Ruiz, who died over a century be-
fore Vicente was born, than to Camdes who was born
before Vicente died.

A list of his dramatis personae gives some idea of the me-
diaeval medley that are his plays: autos, Sfargas, comedias
and tragicomedias. We have shepherds and shepherdesses,
peasants, plonghmen, serranas from the hills, marketwomen,
fishwives, servantgirls, gardeners, blacksmiths, a Jewish
tailor, a cobbler, a bakeress, negroes, beggars, gipsies,
dwarfs, fairies, witches, fortune-tellers, pilgrims, pages, no-
blemen, knights and squires, courtiers, princes, a Count,
Dukes, Kings, Emperors, a Pope, a Bishop an Archbishop,
a Cardinal, hermits, monks, friars, priests, chaplains, nuns,
a devout woman ( beata), a cardsharper (taful), carriers, sai-
lors, sirens, singers, doctors, merchants, a goldsmith, an
usurer, rabbis, judges, centurions, the Sea, the Sun, the
Serra da Estrella, the Serra de Cintra, the Seasons, Time,
the World, Providence, Fortune, 'ame, Justice, Learning,
Prudence, Poverty, Faith, Fortitude, Humility, Love, Ve-
nus, Cupid, Saturn, Jupiter, Mars, Mercury, Juno, Christ,
the Virgin, Prophets, Saints, Apostles, Angels and Archan-

gels, Gabriel, Satan, Devils, Lucifer, Belial, Beelzebub,
Adam and Eve, Abel, Moses, Abraham, Job, Cassandra,
heroes of Greece and Troy, the Church, Rome, Spaniards,
an Italian, a Frenchman, the Month of May, Portugal, the
city of Lisbon, etc, ete. His truly Elizabethan vein of Iyrism,
his love of Nature, his quick observation make of this me-
dley a series of interesting and delightful scenes . It is all,
as it were, in the rough, He gives out of his abundance and
scarcely pauses to round off a lyric, develop a character or
give elaborate execution to his coneception of a play. There-
fore he cannot be called a great dramatist, but as a ske-
tcher of rapid character portraits and as a lyric poet he has
rarely been excelled, His love of Nature pierces, without a
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sign of elaborate effort, at every tarn. In a line at hapha-
zard here and there the recalls the flowered hills in May
or the June meadows:

tanta bonanga

Como da Maio As flores da serra; !
plado florido

La mafiana de 8. Juan;?

many a passage might, had he cared, or any one cared, have
developed into a perfect lyrie, of which there are a few,
but disapppointingly few, in his plays.

And the neaver his characters are to Nature, the more
lovingly does he depict them, Children have never been
revealed more naturally than his little girl shepherdess
who would start to run when she heard the Church bells
ring and had seen God, she said, «often and often,»?
or the pastorinhos Joanne, Pedrinho, Affonsinho and Cis-
meninha, chattering open-monthed together on the hills:

Joax. Di rogo-te, Cismeninha,

Viste-m'sn minha burrinha?
Cism.  Viste-m'n minha burrinha?
Joan. Olha, olha o que te l]lgi).
Cism "||J:|,u”1!1u-|lh' I:'KI!;._!'(.L
Joax. Sempre tu has de chufar?
('tsy, E eu nilo tenho no carril

Dous alfinetes que achei?
.]-l.\'\ .i.:!fllll‘."” U Ar i“l"lllri'i

Algum dia algum ceitil.
Pro, E a mim dio-me sardinha inteira,
Arp. Ohl

U Comedia gobre a divisa da cidade de Coimbra. (1527)
t Auto da F¥ (1510)

3 Auto da Barea do Purgatorio (1518)

v Comedia de Rubena (1021).




And many a shepherd, pobre, vestido de pelle, and pea-
sant are hit off to the life, e, g. the market-women burd-
ened with heavy loads yet finding energy for an incessant

flow of words !, the carriers discussing their prospects as
they ride leisurely along on their mules =, the fishwives,
r'-__'r.'.'- 1ras do pesca {o }\\1 anca do l:- o -llill .“-H'[-'l lln Pl‘.‘tl]n:‘,
the old woman of Lisbon with her fear of ma erianga and
of what the neighbours will say * In delineating or rather
suggesting such types Gil Vicente is evidently at his
ease !-m he had to 1‘.v|11~||1}|--1' that his u}}_ie'-t'l was lo

entertain his courtly audience, that they might ficar muy

ledos® ; and so his plays are sometimes w renched away from

natural scenes to courtly devices. The puzzle-verses with 1
which the Auto das Fadas ends would suit, far better than
a popular lyrie, the Court taste for such mechanical lite-
rature and for personal allusions °, The sufficiently broad \

allusions in Gil Vicente's plays must have given the Court
many a merry hour, and if the pleasure of the laugher of to-

day was tempered by the thought that he might himself be

the object of laughter to-morrow, it was precisely the gene-

rality of this satire that took off its edge and made it pos-

sible. In a Court where, as Garcia de Resende said,

mavs, polo geeral,
d'ouuyr mal

X pouco e Cr It m,
I Au 1 JI i i
2 Far | 1521 |
Ro 2] { { 153
A () I 1500
ihra T i Ml
it the request of King Jodo 111, (rarcia de Resende
lou s & deslouvores for a came of cards, which

tled athe murder of cenuine lvrical ]u--r[r'\'.:‘;u..]

0 Aan

imilarly, reduced the Ethics of Aristotle
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(il Vicente was the safety-valve. He poked his fun im-
partially, at Garcia de Resende’s corpulence, for instance,
or at Gl Vicente's (he logo muy barrequdo). His license 18
a proof of the new absolute power of the throne. Below
the King no one is protected from the shafts of his wit.
Nobles and peasants, |rl'il"-‘l~i ani officials are attacked in
biting phrases. The King and royal family on the other
hand, are spoken of almost in terms of adulation. In one
passage only, in the Awto da Barca da Gloria (1519),
acted before the King at Almeirim, is a king introduced
who had led a muy pecadora vida and who is warned that
he must become a morador naquelles fogos. Flattery and
lies, diamonds and sapphires will now avail him nothing.
King Manoel, we may safely say, had heard no words
more outspoken since the bluff’ voice or rather pen of
Affonso d ,\Hlllrllt'.'l"llll_‘ had ceased four years before. But
he may not have regarded the allusion as personal, and
at all events the King with the rest finally enters the barca
da (floria. That a deeper practical purpose often lay be-
neath (il Vicente's merriment is certain, He ridicules the
useless ignorant pilots against whom Affonso d'Albuquerque
vented his anger; ! he had meditated on the position of
women which then and later attracted much attention; *
he inveighed against the growth of luxury as vigorously
as did Sd4 de Miranda; he :i|"‘.'llir- out against the winfinite

oppression» * of the peasants and he rebukes their pre-

t Letter 95: You hang a man, he says, for stealing an Alemtejan
manta, why uot a pilot for losing a shipload?
¢ As may be seen in many passages of the plays of Antonio Pres-
ties ind Jorge Ferreira de Vs ond ellos, Women are ]4i.l:|hllll-.4 news-
moogers roine about the eity, says the latier in -"l"_-_.r.w'gru : COrreos
das novas, The married woman, sayvs Prestes, bll.rjlild be
1oras ni egreja

E o mais que em casa esteja.

Y Romagem de Aggravados




sumption &, But primarily he was the Court jester, whose

office it was to provide a pleasant evening, a far¢a de
folgar, for a number of frivolous persons. ITe has been |
called a great philosopher; a great philologist, a forerunner
of Erasmus. Nothing counld be more absurd, Certainly he

was not simply a pliant courtier nor, on the other hand, by

any means a demagorue: he was a man of character 2 who

could, when occasion required, set his face firmly against

what he calls a desvaivada opinido do vulgo, His attitude
towards the enew Christianse, Jews recently converted, or
who pretended to be converted 3 to, the Christian faith, was

l'!'--||.|i'-r_\ the same as that of Antonio Vieira a century

later: he would have wished them to be tolerated, even 1
encouraged, for the good of the State. His attacks on the
priests and the Charch are in spirit poles apart from the
attitude of the Reformers, He himself was deeply religious
and inclined to mysticism, and perhaps cared less for ¢ reeds
and Churches than for communion with the living God: all the
more surely it never occurr 1 to him to form a sect or creed
apart, His criticisms were essentially popular, 1.e, of the peo
ple, and, like the similar sative in other countries throughout
the Middle Ares, only show that reform must have come from
ithin the Church, had not Luther, ho "I-\IHIi-_\'-Ht‘.”l!'ll‘l
1 Reformat Fhat a play of G Vicente's which
excited a i I ' hing but laughte
Lisl ' . greater | f Portngal, The
Chut emed ) | that no possible

M i

A .

|

I'he coarseness of some passages of his plays is due to his desire |

true to life, and he accordingly i wa his peasants expressions I

ro Geral,
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harm could be done by a little merriment at its expense, or
by vehement eriticism. That priests and monks come in for
a disproportionate share of Gil Vicente's ridicule is explain-
ed in part by their number (somos mais frades qu'a terra
sem conta na Christandade ) Y and importance in tha life
of the village * and in part as a traditional form of hu-
mour exceedingly popular in the Middle Ages. In Gil
Vicente the priests are lll-l'll'-ll\t'll A8 .-‘vaH.'l]j ambitious,
hypoeritical, greedy, pleasure loving, r;u:l-l’l.‘l__\'ln_'.;_, fond of
money ; and we eannot doubt that here as always he drew
from life, recorded, pspecially, in his lu‘ri'w't]"\' natural repro-
duction of peasants’ conversations, what was wont to be said
of them by ignorant gossips. Other poets of the Cancioneiro
(feral were no less outspoken, Gregoryo Affonso, in the

gervice of the Bishop of Evora, _«ln;:tlm of

o sacerdote

que ll‘['-ll como o In-_\ o ;

Alvaro de Brito savs that

Algiis ha na crelezya
L lenam errados rrumos,
Nnae costume
deé vestyr epocresyil
aam denotos mais dos fumos
(juo do [llll.-
JCUES ]" (! :\'i"" .I[!II 08
muy gravemente defendem
nam tardam

de {nzer outros mays feos, ete

b Fragow o Amor (1525)

When Margarida finds an image of the Virgin on the hills she

ot onee thinks of calling the priest, when i;---lnl':lln has been robbed
of liis hare aud eapons he s ests to his parigh priest that he shounld
g Lim o responso by which he may recover them. The priest was
thus the butt of the peasants’ wit and their deus ex machina in time




Duarte da Gama deplores a cobiga dos prelados. Anrrique
da Mota makes merry over the muyte gordo vigayro d' Out-
dos and seems to hint that in oral confession is pouco pro-
veito d'alma, a doubt which subsquently troubled Damiflo
de Goes. And instances might be multiplied. Were all
these poets Portuguese forerunners of Erasmus? As to the

famous passage in which Gil Vicente upbraids Rome:

0 Roma sempre vi ld
que matns Ill'l'\'.ili-"- (M1

¢ leixag viver o2 teas
Assolves a todo o mundo
¢ nito te lembras de ti

nem ves que te vas a0 fundo, ! |

it is almost an imitation of the two long sirventes of the
troubadour Guillaume Figueiras of Tolosa, «son of a tailor
and himself a tailors against the fals elergatz, Each verse

18 !=\' ;.II\'I-L"."-;: I:Uln-' il'. lh».‘ samse \\'.'ll_\’ as ltlu':-i l}li

begi
Vicente :
Roma fulsa e tafura.
Roma per aver
Fait manta fellonia

E mant d¢ --;-].u.-'l'

|'. manta vy |..|.':i..|_

The fact 18 of course that Churzh and rlrl‘!_\.‘ in the Middle

Ages and to the time of the Reformation were considered

I Auto da Feira (1527)

2 Raynouard, Chos les podsies originales des Troubadonrs 6 vol.,
Paris 1816-21. vol. 4. p. 307, Cf. algo the passage in the Prophitie
des Abus (16! century
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faiv prey for the satirist. ' Other traditional types in Gil
Vicente's plays are the vainglorious swashbuckling Spa-
niard, of the kind that in one of Ferreira de Vasconcellos'
plays vaunts that all Lisbon would fit into Seville Cathe-
dral; the old man amorous (the velhos namorados of the
Canctoneiro (leral) ; * the corrupt judge or other official;
and especially the impoverished nobleman and famished
escudeiro who have furnished a sad stock-in-trade to all
realistic writers of satire in the Peninsula from Martial to
Pereda or the Fidalgos da Casa Mourisca. The poet of
Bilbilis knew the type at first hand :

Nunquam g¢ cenasse domi Philo jurat, et hoc est:
Non cenat quotiens nemo voeavit eum,

(Ep. v. 47)
Hic quem videtis gressibus vagis lentum,
Amethystinatus media qui secat Saepta
Oppigneravit modo modo ad Cladi mensam
Vix octo nummis anulum unde cenaret,

(Ep. . b7).

In the Cancioneiro da Vaticana (mo. 1168) we read of an
infancon’s kitchen which is so cold that it would serve

excellently for a wine-cellar or for sleeping the sesta

I The Archpriest of Hita abounds in such satire. The seller of
indulgences did not eseape, il Vicente's assolves a todo o mundo 18

related not to th private heart-searchings of Damido de Goes but to

popular eriticisins of the buldero deseribed by Lazarillo as sowing
indulgencos broadeast : e mayor echador dellas que ,-'{(rrr'tﬂ yo vi
( Lazarillo de Tormes. Conforme 4 la edieion de 1554. Ed, H. Butler
Clarke. Oxford 1897 p (]

In the Cancioneire Geral we find many of Gil Vicente's chara-

. a honrra,

s que bebem mays do que fyam, the fidalgo who keeps gram
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without fear of flies. And we have the Archpriest of Hita's
Don Furon:

s Non tenie que comer? Ayunav' el pecador.
(rregoryo Affonso in the Cancioneiro Geral writes of

0 gejum
que se faz por nam ter pam

and of the
Cay :lll'_\'lu

que nam tem bem de comer.

And there is the Toledan eseudero in Lazarillo de Tormes;
and the raphanophagus of Nicolaus Clenardus, uf.'lsting at
1[.|'_1,|n n |l|'\]|'|' to ]I1.'lku' _[_['“_Ill :-I[H\\ out lltl-llllll'l'ﬂﬂ. Hl_] {;]1

Vicente introduces us to the escudeiro who

Sueliase muay gran ~|'l‘|-rl'

Y no tiene media blanca
and to another who is

Todo o dia sem comer

and late at night

I'oma hum pedago de pio
E hum rabdo engelhado; ?

and to the fidalgo de muito pouca renda who usava
nutto estado an namntains six ocos ol ¢ & :
nuito estado and maintains six mogos de pé although his

revenues are shrinking like Alcobaga cloth:

Quer ter muitos apparntos

E a casa anda esfannada. 2

The type 18 the same, but is in each case nll:‘»t_-l‘\'ul from
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life. We know that «certain men of guod learning» ! doubted
Vicente’s originality, but the doubt need not greatly con-
cern us. «Man spricht immer von Originalitits said Goethe
«allein was will das sagen! So wie wir geboren werden
fingt die Welt an auf uns zu werken und das geht so fort
bis ans Endes; and, when a doubt was expressed as to
whether a writer was original, he exclaimed. «Das ist
sehr licherlich. Man koOnnte ebensogut emnen wohlge-
nithrten Mann nach den Ochsen, Schafen und Schweinen
fragen die er gegessen und die ihm Kriifte gegebens. Gil
Vicente certainly did not spring full fledged like Minerva
from the head of Zeus. That he had read widely he
himself tells us: Os livros das obras que escriptas vi,..
rl.\'.‘Uh e¢m melro como em ;JJ'U.‘HI see DS Ffrflf;_l;‘fﬁ' [ A l?lf)n!r rnos H’J-J
leizardo cousa boa por dizer nem inuengdo boa por
achar nem graga por descobrir. That he had at least
a smattering of IFrench and Italian, and a wide know-
ledge of macaronic Latin his plays prove. In his first com-
positions, the Visitagam (1502) and the Auto Pastoril
Castelhuno (1502) he is content to follow Encina, and fol-
low him rather closely. When his conception of them grew
more ambitious and he intended them to be something
more than a --‘.iu_u’u’- coisa,» he no doubt took his material
from a wider field. He was ;u:mp.l.lill{wri with other Spanish

v

writers besides Encina. He was not appavent

muy sentido

Das trouss de Joam de Mena,

but he evidently admired the Coplas of Jorge Manrique and
the Spanish romances, and the Libro de Buen Admor of Juan
Ruiz: he had read the Célestina, although his plays do not

echo it so persistently as d

o, for instance, the Celestina plays

! King Duarte had used the same phrase of his father, King

Jodo 1: de JJ"fr‘fI!_' & boo saber,
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of Jorge Ferreira de Vasconcellos. He more than once
refers to Macias, as the lover par excellence, In the fashion
of the time. With the Canecioneiro Geral, or with ils poemns
before Garcia de Resende published them in 1516, he was
closely fuwiliar. Stress need not be laid on the fact that
the line

NS |;.|.I.:~.~»-.Ii.-.-r'

occurs in a poem by Luis Anrriquez in the Cancioneiro
(feral: Se sse podesse dyzer; but many of Gil Vicente's
subjects and metres are to be found in the poems of Al
varo de Brito Pestana, Nuno Pereyra, Duarte de Brito,
Dioguo Brandam. The lines in Diogno Brandam's lamen-
tagam

O morte que matas qué he prosperado

mem de fermoso curar nem de forte, efe, 2

are imitated in the eight lines beginning. Deje la muerte

lhe spelline T¢ toi, té toi * would seem to im}'i.\' that

(71l Vicente's knowledgze of French was derived rather from
conversation than from books: and similar l-il-'1l>-'.ll' -"i"'l-

ling of French words oceurs in the Auto da Fama. It has
been noticed that his description of Lucifer as maitoral
do inferno corresponds to the procureur des enfers of
French mysteres, that the whole I\"‘Jl:‘--]IT.:H:I of his l!'li-";_"‘.‘

of Barcas is probably derived from the Danse Muca-

1 A t Almna
Lamclaed aa morte dell rrey dom Johan que santa ‘-‘,u."..,;'r dyi
(14495
lulo S. Ma (1004}%
{uto das Fada

the line of

rested for
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bre, that passsages of the Testamento of Maria Parda
recall the Testament de Pathelin (4 mule in the Can-
ctoneiro Gleral makes an !.'i|ll:|l]_y elaborate testamento), The
plays which he and his son Luis deseribe as moralidades no
doubt owed something to French mediaeval plays. The
debt was probably not very great, but intercourse with
France was frequent, as references not -lnt_\' in the Cancio-
neiro Geral but in Gil Vicente's plays themselves show. It
was the cruellest eriticism of a poet to say that his verses

were made in Morocco not in France :

quem sua troun fez

nam em Frangn masg em Feg !

But at heart Vicente did not belong to the cosmopolitan
Court though he might flatter its taste for what was foreign
and peregrino by introducing at one swoop into a play a
son of the King of Hungary, a Prince of Great Greece and
a Consul of Venics, de alta genelogia; ® or an enselada from
France. The sources from which more than from any other
he sought his inspiration, — and herein he showed his great-

¢

I'ee, £|.|: SOUrces o

ness and true originality were

un
tailing 'Ih_‘t'i!:l'-lllll: the book of Nature. the book of [|||i-|:|.|:'
traditions 3 and the Bible, intimate knowledge of which was
more common in Portural before the 16%M g« ntury than

after ', Vicente invented little or nothing, but he was

Dom Fran¢yseo Byuey in the Cancioneiro Geral

¥ FMloresta de Enganos |

Jub ).

¥ Tu the case of Mofing Mendes he apparently adopted a popnlay
teadition ]u-|-n|11l'_t||l|,_-_ misfortune, It is l'e'lu|-li.l::\ thourh wrong,
to see in the surname the patronymie of the Basgque Mendi, moun-
tain: Misfortune old as the hills, More 1'I|i-}l:tl'|\ 1t = mesma

' The seene in the Templo d'Apello in which Apollo mounts the
altur und begins Fst von mis mandanientos: Admards a las mujeres,
ete. is prob ibly 4 reminiscence of the mediaeval [Ju.l'l.l-ilr‘* of Church

BETYICOSs, colnwnon in }I ik |'._':‘Il as Clstw i-' re.




28

no mere echo in the valley (to use his own phrase): he
gathered from all sides and his genius was justified of all his
gatherings, Even as a dramatist he did not pretend to any
other originality than that of introducing a new thing into
Portugal from Spain. The good-natured Garcia de Re-
sende, sometimes wosfully |111:+11-|-t'---av|;l-‘~l as a malicious
n!r-!a['-- qator of Vieente, tells us (in his Miscellania) that
Encina was the inventor. The acting of some kind of play
at the Portuguese Court was, moreover, no new thing,
Alvaro Barreto in the Cancioneiro Geral mentions Ruy de

Sousa who was

. tal tazedor de momos

qual ante nos se nam sabe;
Duarte de Brito refers to the

autos

nas festas da 1..,].--;'|l|i- 3

Duarte da Gama says that

N ha hy mays antremese

Cf. also the copia de momos, the galantes momos, and

But the pomp and show of these entertainments i.e. the
antremes proper, in which the Portuguese thas excelled,
threw into shade the literary part, the breve, even when

ten by so well known a poet as the Conde do Vimioso,

[t was Cal Vi te s Lifelike portr -I'\':'. of seenes and chara-

\riun :1'-]1 over the
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Vicente, who had so evenly distributed his satire,
himself suffered from detractores and lingoas damnosas,
the eternal complaint of Portuguese writers. ! One of their
eriticisms was no doubt that he used rustic language un-
worthy of a polished writer. Modern eritics have said that
Vicente wrote a great part of his plays in a kind of jargon,
aravia? or algarabia. But a close examination of his plays

reveals the fact that he, like Cervantes, apportions his diffe-

rent styles and dialeets not at random but with extreme

nicety. When he wishes he can write the best and purest

Portuguese both in verse and prose, clear, restrained, ?

idiomatic *,

" But he has no intention of placing such a style in the
mouth of his peasants. Tt would be totally out of the
picture. IHis object is to be natural. His peasants do not
mince or choose their words, they are no poreelain Phyl-
lises and Corydons, they are really what he calls them,

- rusficos IJllfr--"ﬂ-r'v~‘ .||t-| .-«i---.'nL as 1-!-‘”1] “l',ni or -llr.“t". 'I.]:v}'
transpose their consonants, clip their words, falldo cer-

ceado, utter provincial, archaic words and phrases, The
word cenreira® which is included a little later by Duarte

Nunes de Leflo in his chapter De algiis vocabulos que

os homés ‘,..,."_r' los nio denem vsar® is used }‘.\' Vicenta's

peasants as well as i-_\' Ines Pereira, the H‘._'..\'ll"\' danghter

of a Lisbon woman de baiza sorte. His beirtes use words

' guote but one, Duarte Pacheco Pereira in his Esmeraldo de
gite Orbig (1500) inveighs with considerable bitterness against the
mordedores maldizentes mormoradores.

L Cf, mill aravias, { Cancieneiro Geral),
| } You will searcely find half a dozen Hllf"'l'l‘.l[ll\'l".‘ In -tsgimo in
his works
I His Spanish, on the other hand, is always liable to lusitanismos.
» It occurs more than once in the Cancioneiro Geral and ia
commeon in modern Galician

% Origem da Lingoa Portvgvesa Ligboa, 1606, Cap 20,
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known to belong peculiarly to Beira; his negroes chatter
in broken Guinea-Portuguese (@ mi falla Guiné); his Ita-
lian must needs speak Italian and his Frenchman French
the fortune-tellers from Greece and the Greek goddesses
slur all their S’s into Z's, (Cf. Jollo de Barros. Compilagdo
851 p. 218 ¢ o cecear cigano de Sewilha), When he does
mploy gibberish he does so for a definite purpose, on the

lips of a priest, hum clerigo nigromante conjuring up devils :
Zet zeberet zervequd zebet '; or of the Diabo |1I'Ill.~‘t-fl.‘ the
purity of whose «Picardesen we may suspect, althongh Gil
Vicente may conceivably have learnt a word or two from
Dioro Zi ymoto, a poet of the Cancioneire Geral who had
travelled in

v Picardia

a terrn do Dalfym,

Franca & Lombardva

In his mingling of Spanish and Portuguese Vicente is ne-
ver indiseriminate as were many Portuguese writers, Si-
mio Machado, for instance, who in his plays makes one
peasant sp ak Spanish and another Portuguese in the same
scene for no apparent reason, or Sor Violante do Ceo who
omposed a short piebald wvilancete, beginning in the one
lanzuagze and ending in the other. Vicente always has a pur-
pose in this matter of language and 1;.-:1'1!.-} it is to be true to

reneral rule his &...---'_5”[-' sp ak ]'ul'[ll;'-l'&.‘r'. }liﬁ

s and educated persons Spanish. The judge, who

' Exhortagio da Guerra (1618). Zerregud = Very good? Thi
man in the Romagem de Aggravades (1536) who knows the Bible
bv heart and annot vy an Ave Maria and who pronounces se-
’ 1 enty a foreigner }-1--i|.\:ti-|‘ English or German,
Gil Vicent \ the crowd, no chdo como

e picked up a few words of

ilors, if in no other way,
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had taken his degree at Paris, speaks Spanish, the moga
Portuguese in the Floresta de Enganos (15636); Cupid in
the same play speaks Spanish, the pastor rustico answers
him in Portuguese; the philosopher speaks Spanish, the
merchant Portugnese. In the Fragoa d'Amor (1525, the !
serrandas <[n-;1f<. 3";’-.'=||i~1l‘ but !}lt-}' _.fr"-;m'fr” ]ﬂ'-‘.‘uufrr.u_ are not
.~h"'|'l|r-|'|-------~i byt |-1'tr|--l~'. In the Comedia sobre a divisa
da cidade de Coimbra (1527) the lavrador who speaks
.'"‘I’-'ll]hll 18 0 mutlo nobre f_nifrtrn'ffur'. In the Auto da I'¢ the
peasants speak Spanish, but they do so in order to increase
the contrast between them and Faith who must naturally
gpeak Portuguese. In the later plays where fidalgos speak
Portuguese, as in the Farga dos Almocreves (1526) and 9
Nao d' Amores (1627), and the courtier priest speaks Por-
tuguese (Romagem de ‘II-,’:JH'-H'AHI-:)\', 1533) we may |H'I'l|:lih4

gea a sign of a change of taste at the Portuguese Court

after the death of King Manoel.
In any case it is gafe to say that Gil Vicente never
employs either language carelessly. He has a fine ear, B

moreover, for style and evidently takes pleasure in the
sound of some of the words he uses and perhaps coins, words

that would have i*v[i:_'h{.-:l the heart of ],--:11‘: '_s‘-'-'-‘t'nc,’rri‘.h-“'.

sandivarrio. demenesteco, i”.-l'”-II-’-al,\';ll.rfrj.’;.i’-'_l‘ balcarriadas.

Since GGil Vieente was rediscovered, in the 194 century,
there has perhaps been a tendency to exaggerate his in-
fluence. His popularity in Portugal was short-lived. In his
life-time he became known to o wvulge in folhas volantes.
His occasional pieces went from hand to hand and many
were lost before the first collected edition of his }al;i_‘f:-!
appeared in 1562, King Sebastian, we know, read his
Jr]'l\‘,'ﬁ '\'\|I§| |n]n-'[-||r"' A number lli‘ t]l"tiil-‘l!ir-lr- tlilHlJ‘\\l‘l] I
his wake, Simio Machado wrote a few peasant scenes
which for naturalness fall not so very far short of Vi-
cente, In the plays of Antonio Prestes there are many

signs of direct imitation. The escudeiro’s mogo in Gil Vi-



cente sleeps sobre hita areca. In Prestes’ Auto dos Canta-

rinhos
a mogo de escudeiro

Por eama lhe & dada arca

A Que mad consa sdo villdos! exclaims Gil Vicente, and Pres-
tes inserts the line in his Auto do Mouro f',‘.-;-_‘(mmrf-). ”l*t'l'
evidently is a writer who had read or heard Vicente's plays,
Camdes too had read and delighted in them. He may have
had in his mind a passage in O Juiz da Beira when far

from Portugal he wrote his verses a huma cativa:

amores de Mouro,
Ja sabeis o fogo vivo,

Ella eaptiva en cuptivo

and his pun embarcado desembargado, may be derived
from the Auto da Barca do f'.rrr_-_r-a-’-:.'m I, But Vicente's
vogue died with the 16™ century, Partly changing taste
and the 17" and 18" century love of the |ln~|i.-|u_‘=] and
elegant, of anything rather than the genuinely rustic or
popular, accounted for this; partly the fact that he was
ineluded in the f'urf;,;fuf;.. de los Auctores damnados por
la Iglesia®. The Inquisition, which came in in Portugal as
Vicente went out, could not be --_\'iwr[r-'| to tolerate some
of his outspoken eriticisms in an age in which doubts and
suspicions of heresy had become rife. But Vicente was
out of fashion. He represented the olden gaiety of the

Portuguese |""l'|' in their dance and song, He had him-

I The conversation between Marta and the Devil runs:

2 This is the
hia Flores de Es
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self witnessed a change come over the land, and instead
of joyous peasant-songs heard ditties sung so doleful that
they had evidently been written, he says, by some Jew
of Aveiro on the death of Lis grandfather !. And now at
the beginning of the 17" century Duarte Nunes de Lello
can say that it is the mark of the plebeian to care for a
cheerful kind of music: «Pord hii homem plebeio ou rus-
tico mais se contentaraa de ouuir hiia chacota ou cantiga
villanesca que hiia cangllo de artificiosa compostura & de
toada mui lamentavels. Evidently men of good education

were of the opinion of Amandria in Dom Duardos that

La musica debe ser

La madre de In tristeza.

So Vieente with the scenes of natural mirth that he por-
trayed became antiquated and despised. In the time of
Manoel de Faria e Sousa (1590-1649) his plays are con-
sidered poguissima cosa and at best to contain pearls on
a rubbish heap. Enough to say that the third edition of
his works bears date not 1590 or 1600 but 1834. In Spain
Lope de Vega (1562-163D) is believed to have derived the
idea of his El Viaje del Alma from Gil Vicente's splendid
trilogy of Barcas, and it may be so. But that Calderon
1600-1681) imitated him in his auto E! Lirio y lu Azu-
cena 18 extremely improbable. It is at least strange that
Calderon’s contemporany, Nicolds Antonio (1617-1684),
only knew of the plays of Gil Vicente as printed separately
(seorsim) and believed that they were written in prose (pro-
saicas). The unknown author of Lazarillo de Tormes had
probably read Vicente's plays, and so perhaps had Cer-
vantes : in fact Vicente was read in Spain as in Portugal
till the end of the 16" century. A passage in the 31*

I Triumpho do Inverno (1529).




chapter of tha First Part of Don Quizote may t'()ll('l‘i\’il]l]j’
be a reminiscence of a passage in the Farga dos Fisicos,
In Vicente's play the following dialogue occurs between
the clerigo and the mogo he had sent with a letter to his

lady-love.

LLER Que hacia?
Mogo Ensavoava
CLER Y la carta desdichada?

Moco. |{n||,ln-n-;u de barra a barra :

Ei-la aquy esmigalhada,

a} e haciav, asks Don I"m’lx._'['.? ""'{”"Hd reina de
l‘f hermosura

Rl s doxn k xa A v sorral da S oas
ahechando dog haneqas de trigo en un corratl deé su cdasd...

v No lu hallé, respondid Sancho, sino

. la rasgd y la hizé menudas piezasy, 1t has
gec y !

la cart

even been hinted, perhaps on the strength of the legend !
that Vicente's gifted daughter Paula wrote an English
grammar for the use of English readers, that Shakespeare
was influenced by Gil Vicente. It is a tempting theory,
all the more so that the magnificent assurance of the fidalgo
in the Farga dos Almoereves is a real foretaste of Falstaff,
and the repeated Hio de matar frei Martinho of the mad
friar in Nao d'Amores at once recalls the apoor Tom's
acoldn of King Lear. But to say that .‘“iu-il;-‘-lu-:lt't‘: was
influenced by Vicente is as fantastic as to suggest that
he had read Antonio Prestes because in the latter's |rl;l]_.'
Auto dos Dois Irmides two sons treat their father in
precisely the same way as Regan and Goneril treat King
Lear. Nor need the geniug of Goethe have read the
Auto da Alma of Vicente in order to know that the

aoul of woman nay be [--:;|1.t---l 3-_\ | wels., 1t was lhwnl'm:‘,

I Since the book, as D. Carolina Micha#lis de Vasconcellos says,




in an article published in Le Muséon in 1885, who first
compared passages in Faust with passages in the divin and
éthiré Auto da Alma, ' especiully the passage — ach nein!
das geht jetzt noch nicht an— with that beginning Nio me
detenhais aqui. It is rather with the whole spirit of Vi-
cente's plays than with individual passages that parts of

Faust have much in comnon:

Juchhe! juchhe!
Juchheisan! Heisa! He!

G I’ﬂt’llt'!'i lllul l"lt'lll'“]“_:_'i'll.

The fact is that all these writers probed deep into the
heart of human nature and they meet in the depths, or
rather on the heights. One must add Molitre: some Vi-
centian scenes of pure farce, that in the Floresta de Enganos
in which the -Illll;;‘". doctor hecho em “'cmt‘ i discovered
taking the place of the old negress servant and kneading
bread em _f.?‘ﬂ'f'tl’rr.\ de !n-‘Hf.!r-’i HIJ"II‘ or that which introduces
the incompetent doctors with their set phrases, or Frei

Pago giving the country-girl a lesson in Court manners

I Conceivably Gil Vicente had derived the idea of his lli'l_\ from
King Alfonso's Cantigas de Santa Maria. In no, 415 angels and devils

contend for the soul of a rich and noble ‘i‘I:.I;_f]il. and the i\JJg"i_-\
finally rescue it:
Esta N
i S0 v Maria
wnsi lenede

In no, 75 devils

muit'espantosos ¢ feos

¢ MOETros mul mis o morn
take the soul of a very rich and haughty usurer:

E a nlm'assi dizin

Maria. Modrid, 1880, 2 vo
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and the dance, might have come out of Les Fouvbaries de
Scapin, Le Malade Imaginaire or Le Bourgeois Gentilhomme.
Since 1834 the critics have been busy over Vicente, and
his natural, unliterary scenes, smacking less of the study
than of field and hill and street, appeal strongly to the

) taste of the 20 century. He is in the able hands of Se-
nhora Carolina Michaélis de Vasconcellos !, Dr. Theophilo

Braga, ? General Brito Rebello ¥, Senhor Anselmo Braam-

‘ camp Freire ¢, Dr, Leite de Vasconcellos *, Senhor Affonso
Lopes Vieira %, and we may confidently hope that he will

emerge, like his Justice from the f"a'ff_quu d' Amor, freed

[ from many misprints, corruptions and errors which unhap-
pily still cling about him, and enriched by the explanation

of many allusions that puzzle in his plays. It has been

said of Camdes that he is in himself a literature, Vicente

is a nation. He represents the Portuguese people expan-

ding along natural, national lines. He interests many

and various readers. Some are attracted by the exqui-

1 siteness of his lyrism, others by his mirthprovoking

satire, or by his lifelike sketches, the light thrown
on the Middle Ages, on the history of the 16"
on the Court life; others again through interest in [-hilo-

logy, folklore, or the earliest poetry of Portugal 7, He belongs

century,

to Sainte-Beuve's apetit nombre d’écrivains qui ont un

I Notag Vicenlinas. 1. Coimbra 1912.

? Gil Vicente ¢ a creagdo do theatro nacional in Hist, da Lall.
Portug. 11. Renascenga (Porto, 1914). p- 36-102,

Y (il Vicente. (Grandes Vultos Portuguéses. no. 2) Lisboa, 1912,

4 Gil Vicente, poela e ourives. Coimbra 1914,

' Gil Vicente e a linguagem ji-}jw-’qr Lisboa, 1902,

6 A Campanha Vicentina. Lisboa, 1914

T His |-l:|_\'§ add lulnli-.i'ljili.!_\' to the ”I'."-I_‘.' that the [‘:lrfl“l:]-‘-h'l}'
phed refrain songs (the cossantes) with which Portuguese literature
opens were dance songs, the repeated (leixapren) lines and the pause
to the evolutions of the dance

(or refrain) answering




privildge: ils ont peint I'homme dans leurs oeuvres ou plutit

ils sont ’homme, I'humanité méme, et, comme elle, ils de-
viennent un sujet inépuisable, éternel d’observations et
d’études.» But, although the appeal of Gil Vicente's plays
i8 universal, he remains the most national of poets: indeed
it is because his plays are thoroughly indigenous that their
interest is universal.
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