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Abstract: This chapter offers a collection of texts belonging to ancient Greek novels 
dealing with ghosts, either in embedded tales or in episodes, both in extant complete 
novels and in papyri fragments. We will analyse nine texts and quote other parallels 
from both contemporary Greek and Latin literature. In our conclusions we will try 
to distinguish some of their types according to categories such as: tale enunciation, 
authentic and false ghosts, terminology, and physical description. Finally, we will 
remark on the rhetorical character of these stories.

Keywords: Ancient Greek narrative, ghost, typology, rhetoric character.

It is well known that one of the typical features of the Imperial Age is the 
triumph of the irrational elements, as it is demonstrated by the faith in magic 
and all kinds of superstition and the rise of mystery religions. These features 
are well documented in magic papyri, inscriptions and literature. In the latter it 
should be noted that fiction permeates every literary genre of the period, and it 
manifests itself in genres such as paradoxography and novel, the genre of fiction 
par excellence, even though both genres have demonstrable interrelations. Thus, 
it seems interesting as well as relevant to explore the texts that deal with ghosts 
in the different types of Greek novel1. We will study both the stories and their 
diverse references to ghosts, and we will try to establish a typology, although it is 
a difficult task due to the fragmentary state of most of the texts we will analyse2.

1. Among the extant novels, the only complete story about the apparition of 
a ghost is found in Xenophon of Ephesus’ Ephesiaca, a novel dated in the second 

1 For a diachronic outlook of this genre see Ruiz-Montero 2006, and, for an international 
volume about novel in the ancient world, see Schmeling 2003. For essential collections of papyri 
fragments of novels, see López Martínez 1998 and Stephens and Winkler 1995, with very few 
differences between the papyri quoted here. My texts follow those editions, although the trans-
lations are my own. The most recent volume edited by Bastianini and Casanova 2010 is also very 
useful, and there are occasional editions of later papyri, but not related to our topic. I also wish 
to thank the anonymous readers for their observations and the editors for their extraordinary 
kindness. 

2 In relation to this type of literature Stramaglia 1999 is essential, his collection of texts 
being accompanied by a profuse philological commentary, though he does not include any of 
the papyri commented on here. Ogden 2002: 146 classifies ghosts in four types: aôroi, “those 
who have died prematurely”, bi(ai)othanatoi “those who have died violently”, agamoi, “those 
who have died before their marriage”, and ataphoi “those who were without funeral rites”. These 
categories are not exclusive. On the topic see also Johnston 1999, who focuses on archaic and 
classical periods. 

https://doi.org/10.14195/978-989-26-1765-7_1
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century AD. Indeed, the heroine, Anthia, is forced to exhibit herself in a brothel, 
and in order to run from her situation, fakes an epileptic fit. She does this to pre-
serve her chastity, following the compulsory standards of the Greek novels, which 
Xenophon takes to the highest paroxysm. Let us see the context of this story:

Ἡ δὲ ἐν ἀμηχάνῳ γενομένη κακῷ εὑρίσκει τέχνην ἀποφυγῆς· πίπτει μὲν 
γὰρ εἰς γῆν καὶ παρεῖται τὸ σῶμα καὶ ἐμιμεῖτο τοὺς νοσοῦντας τὴν ἐκ θεῶν 
καλουμένην νόσον.

She, being in a desperate situation, finds a trick to escape: thus, she falls to 
the ground and relaxes her body, imitating those who suffer the illness called 
sacred (5. 7. 4).

Immediately afterwards, Anthia tells a fictitious story to the procurer:

Παῖς ἔτι οὖσα ἐν ἑορτῇ καὶ παννυχίδι ἀποπλανηθεῖσα τῶν ἐμαυτῆς ἧκον πρός 
τινα τάφον ἀνδρὸς νεωστὶ τεθνηκότος· κἀνταῦθα ἐφάνη μοί τις ἀναθορὼν ἐκ 
τοῦ τάφου καὶ κατέχειν ἐπειρᾶτο· ἐγὼ δ᾽ ἀπέφυγον καὶ ἐβόων· ὁ δὲ ἄνθρωπος ἦν 
μὲν ὀφθῆναι φοβερός, φωνὴν δὲ πολλῷ εἶχε χαλεπωτέραν· καὶ τέλος ἡμέρα μὲν 
ἤδη ἐγίνετο, ἀφεὶς δέ με ἔπληξέ τε κατὰ τοῦ στήθους καὶ νόσον ταύτην ἔλεγεν 
ἐμβεβληκέναι. Ἐκεῖθεν ἀρξαμένη ἄλλοτε ἄλλως ὑπὸ τῆς συμφορᾶς κατέχομαι. 
Ἀλλὰ δέομαί σου, δέσποτα, μηδέν μοι χαλεπήνῃς· οὐ γὰρ ἐγὼ τούτων αἰτία

When I was still a little girl, I got away from my family during a night party 
and arrived to a certain grave of a recently dead man; and at that very moment 
someone, who was running out from the grave and tried to seize me, appeared 
to me. I took to flight and began to shout; the appearance of the man was 
horrible, and his voice was even more than terrible; and finally the dawn had 
already broken, and he released me after beating me in the chest, and he told 
me he had infected me with that illness. From that moment I am overcome by 
that illness in different ways. But I beg you, master, do not get angry with me, 
because I am not guilty of it (5. 7. 7-9).

As it can be seen, Anthia pretends to suffer epilepsy in an aetiological 
narrative, which is an example of female cleverness of a folkloric nature. This 
type of episode is characteristic of the composition of this novel3.  The story is 

3 For a study of this type of episode in Xenophon, see Ruiz-Montero 1998: 147. Plato (Phaed. 
81d 2-3) has told already “ghosts, like shadows of souls, spectres like those who provide such 
souls” (ψυχῶν σκιοειδῆ φαντάσματα, οἷα παρέχονται αἱ τοιαῦται ψυχαὶ εἴδωλα), that prowl 
around the graves, and Athen. 9. 461c, concerning with the apparition of daimones, says that 
“they consider the heroes (are) cruel and violent, and even more at night than in the morning” 
(χαλεποὺς γὰρ καὶ πλήκτας τοὺς ἥρωας νομίζουσι καὶ μᾶλλον νύκτωρ ἢ μεθ᾽ ἡμέραν), in line 
with the story narrated by Anthia. 
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also proof of the general belief in this type of apparition. Otherwise, we do not 
know whether the ghost has run after Anthia or whether something more has 
happened during the night. It should be pointed out that the topic of the night 
party is very frequent in both New and Middle Comedy, in which many young 
girls are told to have been raped and became pregnant against their will. This is 
the plot of Phasma, that is, Ghost, by Menander, a play to which I will refer later4.

2. In Chariton’s Callirhoe (probably written near the end of the first century 
AD), we find another story about apparitions. The episode of the trial at Babylon 
deals with the decision about who the true husband of the heroine Callirhoe 
is, her first husband Chaereas, considered to be dead, or her new husband 
Dionysius. It is here where we find a scene in which Chaereas is apparently 
evoked. Mithridates, the Persian satrap, has prepared the scene, and the 
following occurs:

ὁ Μιθριδάτης φωνὴν ἐπῆρε καὶ ὥσπερ ἐπὶ θειασμοῦ “θεοὶ” φησὶ “βασίλειοι 
ἐπουράνιοί τε καὶ ὑποχθόνιοι, βοηθήσατε ἀνδρὶ ἀγαθῷ, (...) χρήσατέ μοι κἂν 
εἰς τὴν δίκην Χαιρέαν. φάνηθι, δαῖμον ἀγαθέ· καλεῖ σε ἡ σὴ Καλλιρόη· (…) Ἔτι 
δὲ λέγοντος (οὕτω γὰρ ἦν διατεταγμένον) προῆλθε Χαιρέας αὐτός. ἰδοῦσα δὲ 
ἡ Καλλιρόη ἀνέκραγε “Χαιρέα, ζῇς;” 

Mithridates raised his voice and, as being inspired by the divinity, said: 
“Heavenly and underground supreme gods, help a good man (…) lend me 
Chaereas, even if it is only for his trial. Appear, good spirit; your Callirhoe 
calls you”; (…) and while he was still speaking (because it was agreed to be 
so), Chaereas himself moved forward. When Callirhoe saw him, she cried out: 
“Chaereas, are you alive?” (5. 7. 10 - 8. 1).

The apparition of Chaereas’ supposed ghost is part of the main plot. He 
is called a “good spirit”, and he comes to see his wife out of love. The scene is 
presented and commented on by the author with words that fit dramatic plays 
very well: paradoxon mython (5. 8. 2)5. Keep in mind that in Greek literature 
ghosts appear since Il. 23. 65ff., where the ghost, here “soul” (psychē), of Patro-
clus, appeared to Achilles, is referred as ψυχὴ καὶ εἴδωλον in v. 104, in the famous 
episode in Hades in Odyssey 116, and as daimones with the meaning of protective 
“spirits” are mentioned in Hes. Theog. 122 .

3. The Babyloniaca, by Iamblichus, is a novel whose plot we know thanks 
to Photius’ abstract, Bib. cod. 94, according to which the novel can be dated 

4 About this play, see Barbieri 2001: 4-11, 123ff. 
5 In Charit. 5. 9. 4-5 Callirhoe asks herself whether Chaereas would not be an eidolon sent to 

the trial by Mithridates thanks to the Persian magic. Concerning this point, see the commentary 
by Plepelits 1976: 179 n. 125.

6 See Ogden 2002: 146-147.
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around 170 AD.  This novel presents a scene in which the house of a killer and 
bandit is burnt by the soldiers of an evil king7. In this case, the heroes, pursued 
by the king, elude the danger by pretending to be ghosts (This constitutes another 
example of cleverness, similar to that of Ephesiaca quoted before.) The text is as 
follows: 

3.1. Καθορῶνται νύκτωρ ὑπὸ τῶν τὸ πῦρ ἐμβαλόντων, καὶ ἐπερωτηθέντες 
τίνες εἶεν, εἴδωλα τῶν ὑπὸ τοῦ λῃστοῦ ἀναιρεθέντων ἀποκρίνονται, καὶ τῇ 
ὠχρότητι καὶ λεπτότητι τῆς ὄψεως καὶ τῇ ἀτονίᾳ τῆς φωνῆς ἔπεισάν τε τοὺς 
στρατιώτας καὶ ἐδειμάτωσαν. Καὶ φεύγουσι πάλιν ἐκεῖθεν… 

They are discovered at night by those who had thrown them in the fire, 
and when they were asked who they were, they answer “the ghosts of those 
murdered by the bandit”, and because of their pale and skinny aspect and 
the weakness of their voices, they convinced the soldiers and terrorised them. 
And thus they escaped from there again… (74b37- 42).  

In this occasion the term used to name the ghosts is eidōla, meaning 
“images” or “spectres”.

The topic of the ghost is repeated in this novel, as it is demonstrated by a 
quote in the lexicon Suda (11th century AD) which explains the meaning of the 
term phasma:

3.2. Φάσμα· ὁ δὲ ἕτερος ταῦρος ἐμυκήσατο, κακὸν φώνημα Γάρμῳ. καὶ ἔδοξε 
τράγος εἶναι μὴ ταῦρος ἐκεῖνο τὸ φάσμα.

Phasma: “The other bull bellowed, a terrible sound for Garmus; and that ghost 
seemed to be a he-goat, not a bull” (4. 703. 20).

We know that Garmus is the evil king to whom we have referred to 
previously, and who plays the villain’s role against the protagonists in the 
compositional structure of this novel. What we do not know is the context where 
the mentioned text is inserted, nor exactly to whom those ghostly bellows are 
referring to. Nevertheless, ghosts with animal shapes are also well documented 
in other Greek texts8. 

Up to this point, we have examined novels narrated in the third person. 
Next, we will look at a papyrus that belongs to Antonius Diogenes’ The incredible 
things beyond Thule. It is a novel that is narrated in the first person (according 
to the abstract kept by Photius, Bibl.cod. 166) and that has a chronology that 

7 For a study of fragments and testimonies I refer to Stephens and Winkler 1995: 79-245.
8 Stramaglia 1999: 40 referred to them among the seven possible aspects of ghosts. 
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seems to correspond to the final years of the first century AD. In the plot of the 
aforementioned novel, two compositional main ideas are combined, one that 
belongs to the novels and, on the other hand, the scheme of the fictional journey, 
that includes plentiful paradoxographical material. Likewise, the structure of a 
“Chinese box” is characteristic of this novel, that is, the usual embedding of a 
story inside another. The abstract by Photius presents a large biographical frame 
of the main character, Dinias, to whom another narrator, Dercyllis, relates her 
story in turn. Photius expresses it in this way:

καὶ ὡς τὰ ἐν Ἅιδου παῤ  αὐτοῖς ἴδοι καὶ πολλὰ τῶν ἐκεῖσε μάθοι, διδασκάλῳ 
χρωμένη Μύρτῳ θεραπαινίδι οἰκείᾳ, πάλαι τὸν βίον ἀπολιπούσῃ καὶ ἐκ τῶν 
νεκρῶν τὴν δέσποιναν ἀναδιδασκούσῃ.

...and how she saw Hades’ world among them (the Cimmerians) and she learnt 
many of the things from there, using her maidservant Myrto as her teacher, 
who died some time ago and instructed her mistress from the dead ones (109a 
39 - 109b 2). 

Luckily, a papyrus of this novel from the 2nd century AD is related to this 
same episode, and says the following:

4. PSI 1177:
.………ἐσιώπα γὰρ ἀχρε[ίως· ἄκουσον] 
οὖν, ὅπερ τότε ἐπὶ νοῦ[ν ἦλθέ μοι· γραμ-] 
ματεῖον δίθυρον τῶν [τοιούτων, οἷα ἐς] 
διδασκάλου ἐπεφερόμεθα, ἀπ[ολαβοῦσα] 8
δίδωμι τῇ Μυρτοῖ· “κεἰ σὺ ἄλλ̓  ἔ[τι μοι μὴ] 
δύνασαι λαλεῖν,” ἔφην, “ἄλλ̓  ἔν [γε τούτῳ χά-] 
ραξον ὅσα εἰπεῖν ἐθέλεις. ἐγὼ δ[ὲ ἀναγνοῦ-] 
σα εἴσομαι.” ἥσθη τὸ θεραπαιν[ίδιον· δήλη] 12
γὰρ διὰ τῆς ὄψεως ὡς αὐτίκα [μάλα ἐκδι-] 
κίας ἐφ᾽ οἷς πέπονθε καὶ θεραπ[είας τευ-] 
ξομένη. λαβοῦσα οὖν τὸ γραμμα[τεῖον και    
τῷ λύχνῳ προσελθοῦσα χαράτ[τει τῷ γρα-] 16
φείῳ πάνυ σπουδῇ ὅσα ἠβούλε[το ἐν μι-] 
κροῖς πάνυ γράμμασι τ[ο]ῦ πλέο[ν ἐγγρά-] 
ψαι, καί μοι δίδωσιν ἅμ[α] διανεύ[̣ουσα τῇ χει-]  
ρὶ ἐξιέναι. ἐγὼ δὲ λαβοῦ[σ]α ἐξῆλθ[ον μὲν εὐ-] 20
θὺς οὐδαμῶς, πρότερ[ο]ν δὲ ἀν[έγνων αὐτὸ] 
καὶ ἐδήλ[ο]υ τάδε· “ἄπιθι, ὦ δέσπο[ινα, αὐτί-] 
κα πρὸς τὴν τροφόν, καὶ ἀκουού[σης ἀνά-]  
γνωθι τὰ λοιπά, ὡς ἂν κἀκείνη [μάθοι τὰ] 24
ἑαυτῆς κακὰ μηδὲ ἐς τὸν πάντ[α χρόνον] 
ἀγνοοῦσα ἥδοιτο, ὡς ἂν καὶ τὰ ἐμ[ὰ γνοίη-]        
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τε. ἄπιθι, ἤδη, πρὶν φοιτῆσαι π[αρὰ ···] 
τὸν συγκοιμώμενον μὴ καὶ α[̣ὐτὴ δαίμο-] 28
νος ἀπολαύσῃς χαλεποῦ.” ταῦτα [δὲ ὡς ἀνέ-] 
γνων, ἐβουλόμην μὲν ἐπισκ[·······]   

…she, indeed, kept silent pointlessly. So, listen what came to my mind in that 
moment: taking a small tablet of two sheets from those we carried to school, 
I gave it to Myrto. “If you cannot tell me anything more” – I said to her- “at 
least write here whatever you want to tell me. When I have read it, I will know 
it”. My maidservant was pleased, as it was evident by her face that she wanted 
to get revenge immediately and recover from what she had suffered. So, she 
seized the small tablet and, bringing it closer to the light, she wrote with the 
punch in a great hurry whatever she wanted in small letters because there 
would be more room for more letters, and she gave it to me at the same time 
as she gestures to me with her hand to go. But, grabbing it, I went in no way 
immediately, but I read it first, and it said the following: “Go immediately, 
mistress, beside your nurse, and when she could hear it, read the rest, so 
she will find out her own misfortunes too and she will not be happy in her 
ignorance in the future, and you will also know mine. Go now, before I come 
together with… he who lies with me, so you can also enjoy a cruel ghost”. 
When I read these things, I wanted…

It is interesting to highlight that this novel includes a first-person oral 
narrative of Dercyllis, where it is insinuated in this narrative written by a ghost, 
(apparently in Hades) the presence of another possible ghost9. The narrator/
author of the written narrative is now the maidservant of the main character, 
Myrto, to whom a villain, the Egyptian magus Paapis, has left mute as a result 
of a spell, according to Photius. It seems that he has also casted a spell on 
Dercyllis’ nurse, among other misdeeds against the protagonist’s family, which 
are significant misdeeds to the plot (as we infer from Photius’ abstract). Here 
we see the erotic motif joined to the ghost one. The word daimonos (28-29), 
which is the most probable reading, appears to be interpreted as “spirit” or 
“ghost” in this context, although, joined to the adjective khalepós, its meaning 
is “cruel destiny” following Homer10. The verbs φοιτῆσαι (27) and ἀπολαύσῃς 
(29) frequently have erotic connotations, according to the Liddell-Scott-
Jones’ lexicon.  These undertones very well may be applicable here. Thus, the 
sexual threatening will also be spread to Dercyllis, who is the oral narrator 
of the story that her maidservant has made her to read. On the other hand, 
the nurse and the family that are noted in this novel are typical of the New 
Comedy, and maybe of the Middle Comedy too. We might add that the motif 

9 For the study of the fragment see Stephens and Winkler 1995: 150-153.
10 So in Od. 19. 201: χαλεπὸς δέ τις ὤρορε δαίμων. For the meaning of “ghost”, I refer to n. 3.
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of the young man (neanías) that guides the narrator to Hades appears in Luc., 
Philops. 25. 1011.

5. A family intrigue is noted as well in another papyrus, dated back to the 
middle of the second century AD, in which a magus talks to the parents of a girl 
who is visited by a ghost and, after describing all his powers, he recognizes that 
the only thing he cannot take under his control is love. Next the magus says the 
following: 

P.Mich. inv. 5. 18-23 
…..φαίνεσθαι σου τῇ θυ-
γατρι καλὸν εἴδωλον λέ-
γεις  καὶ τοῦτό σοι παράδο- (20)
ξον εἶναί δοκεῖ. πόσοι δὲ
ἄλλοι παραλόγων ἠράσθη-
[σ]αν σωμάτων [····]  ….

You say that a handsome image is appearing to your daughter and it seems to 
you that it is a wonderful thing. But, how many others have fallen in love with 
extraordinary creatures…?

We cannot say for sure that this “handsome image” (kalon eidōlon) corresponds 
to a real ghost. In the Phasma by Menander, referred above, a young man is also 
in love with a supposed ghost of a beautiful girl. But it could be a similar case to 
the well-known story that Phlegon of Tralles, Book of Marvels 1, narrates about the 
young Philinnion, dead shortly after her wedding, who returns to life and has sex 
with Machates, a guest of her parents12. Here the ghost, or revenant, of the girl is called 
by the terms anthrōpos (1; 3), opsis, (11), theama (12), and phasma (18). In any case, 
the rhetorical level of the text is very high, and it should be noticed that these words 
are said through a magus, who enumerates all his powers, but he recognizes that he 
does not have a remedy against love, and in turn he asks for a remedy for himself, 
if it exists (15-18). It is another example of magus in love, as the magus referred by 
Antonius Diogenes in the previous papyrus seems to be13. It is interesting to compare 
these magi with the Hiperborean magus mentioned by Luc., Philops. 13-14, where his 
powers are described as: to send love, to rise ghosts, to make rotten corpses return to 

11 Ogden 2007: 183ff comments on it. Of course the oldest source is the Nekyia, in Odyssey 
11, which we mentioned above.

12 The story, in which a nurse is also present, is inserted in a letter sent by the governor of 
Amphipolis to a character close to Philip II, according to Proclus (5th century AD). The text is 
translated and commented by Stramaglia 1999: 223-253, Ogden 2002: 159-161.

13 Stephens and Winkler 1995: 178 consider other possibilities for this apparition, not only 
the ghostly one. See the long commentary by Stramaglia 1999: 258-265. There is no proof that 
this fragment belongs to Antonius Diogenes’ novel as well, as it was thought in previous studies.
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life, to make Hecate appear with clarity, and to make the moon come down (ἔρωτας 
ἐπιπέμπων καὶ δαίμονας ἀνάγων καὶ νεκροὺς ἑώλους ἀνακαλῶν καὶ τὴν Ἑκάτην 
αὐτὴν ἐναργῆ παριστὰς καὶ τὴν Σελήνην καθαιρῶν).

We can add that Ach. Tat. 2. 25 puts in the mouth of the heroine the mention 
of a “spirit, either a hero, or a bandit” (εἴτε δαίμων, εἴτε ἥρως, εἴτε λῃστής) as an 
excuse to justify the visit of a possible nocturnal lover in front of her mother: 
we will find these three types of possible ghosts in other texts. Achilles has read 
many tales of ghosts.

6. The motif of the ghost who speaks about another ghost in a first-person 
narrative appears in papyrus fragments from the second half of the second cen-
tury AD, that seem to correspond to a comic novel, and its content reminds one of 
the tales that the main characters of Lucian’s Lover of Lies relate. Let us see the text:

P.Mich.inv. 3378, 8-16 
[          ]λα̣[̣....] (1)
[          ]αυτῳ ου[...]
[          ].σας ἀλλο[..]
[          ]ἡμέραν [..]
[          ]ως τότε ε[..] (5)
[          ]ονιως .[]
[.....]απ[.]. [ἐ]μαυτοῦ ̣ [..]
[..] τὸ ξίφος. διένευεν [δὲ]  
κα[ὶ] τὸ εἴδωλον ὠθεῖν κα[ὶ] (9)
προτρέποντι ἐῴκει. φα[ι-]     
δρὸς οὖν καὶ γεγηθώς, ὥσ-
περ πολέμιον κτείνων,
ἐμαυτὸν ἀποσφάττω.  
ἐπεὶ δὲ ἔπεσον καὶ ἀπέ- (13)
θανον, γνωρίζω τὸ εἴδω-      
λον, Σευῆρις ἦν καὶ παρα

… the sword. The spectre also gestured to me to stick it into myself, and seemed 
to be encouraging  me to do so. Accordingly then, cheerfully and contented, 
as if I were proceeding to slay an enemy, I cut my own throat. When I fell to 
the ground and I died, I recognized the spectre: it was Severis and close to…

In this case, the story could correspond to an inserted narrative or a 
second-level narrative. In spite of its brevity, the text presents itself in a highly 
stylistic level14. It should be highlighted that the verb used to “gesture” (dieneuen, 
8) matches the one we have read in PSI 1177, 19, relating to Antonius Diogenes.

14 This is something noted by Stephens and Winkler 1995: 428 and Stramaglia 1999: 95 and 
152 n. 12, where our text is compared with Plin., Ep. 7. 27. 5-11.
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7. The next two texts we will quote belong to Lollianus’ Phoenicia, a novel 
dated in the second century AD, and of which some papyri remain15. One contains 
some scenes of sexual orgies, an apparent ritual of canibalism and every type of 
bizarre behaviours practiced by some bandits. Let us take a look at the relevant 
papyrus, which has been dated towards the end of the second century AD16:

7.1. PColon.inv. 3328, B.1 verso, 21-30: 

……………………………………………………..οἱ μ]ὲν καθεῦδον ἀπαγορεύ-
σαντες, οἱ δ᾽ ἐπ[ὶ τῶ]ν νεκρῶν [ταχθέντες ἕ]νδ̣εκα οὐ πολὺ μὲν ἔπιον, 
ἀλλὰ ὅσον ἀποθ[ερ]μανθῆναι [······· ἐπ]εὶ δὲ νύκτες μέσαι ἦσαν, πρῶ-
τον μὲν τὰ σώμ[α]τα τῶν ἀποτε̣[̣θνηκότων ἀ]πέ̣δυσαν μ[η]δὲ τὴν ταινίαν  (24)
ἐν ἧι ἡ κόρη τοὺς μαστοὺς ἐδέδε̣τ[̣ο παρέντες,] ἔπειτα ἀνελό̣μενοι ὑπὲρ
τὰς θυρίδας ἀφῆκαν κάτω εἰς το·[·······]·· καὶ μετὰ ταῦτα χιτῶνας ἐν-
δύονται οἱ μὲν λευκούς, οἱ δὲ μέλα[νας τελ]αμ̣ῶσ̣ιν ὁμοίως τὰς κεφαλὰς
περιειλήσαντες· καὶ τὰ πρόσωπα [οἱ μὲν τὰ] μέλανα ἔχοντες ἀσβόληι, οἱ δὲ   (28) 
[τὰ λε]υκὰ ψιμυθίωι ἐχρείοντο. καὶ οὕ̣[̣τως αὑτοὺ]ς ̣ κοσμήσαντες ἐξῄεσαν ἔξω.
<οἱ> μὲν τὰ λευκὰ ἔχοντες διὰ τοῦ̣ ̣ ···[·········· οἱ δὲ τὰ μ]έλανα διὰ τῆς σε- 
λήνης ἐπορεύοντο.

some of them slept exhausted, but the eleven that were [in charge] of the 
corpses, did not drink very much, but only what was necessary to get warm 
[······· Wh]en it was midnight, in first place, they disrobed the bodies of the 
dead, not even leaving the ribbon with which the young girl bound her breasts; 
then, lifting them as far as the window, they threw them downwards, towards 
the ·[·······]·· and after this, they got dressed in tunics, some white, others black, 
and likewise they covered their heads with bandages; and the ones who wore 
the black tunics painted their faces with soot, and those with the white, with 
white lead. And after making up in this way, they went out. The ones who 
wore the white walked under the ···[·········· those who wore the] black, under 
the moon.

We know that the main characters are bandits. Obviously, this is another 
case of  false ghosts that want to scare the village. The motif can be compared 
with the one narrated by Lucian, Lover of Lies 32, where Democritus writes that 

15 See the study by Winkler 1980, and the edition and commentary by López Martínez 1998: 
183-185, and Stephens and Winkler 1995: 342ff.

16 The editio princeps is still useful with a very valuable commentary by Henrichs 1972: 96 and 
122ff. We have followed his translation in the less clear passages. I wonder if the previous scene 
to the mutilation of the bodies by the bandits might be served as an example of the maschalismós 
mentioned by Ogden 2002: 162 to other texts in which it is tried to avoid the revenge of the dead 
with their mutilation. These bodies could be considered as possible ghosts, and this belief can be 
seen underlying some of the examples presented here.
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some young (neaniskoi) wearing black dresses and masks want to scare him. 
Apuleius, Met. 4. 22, tells a story of some thieves dressed up as ghosts (“the 
thieves, ones armed with swords, others dressed up as ghosts -lemures- moved 
away quickly”), which indicates that the audience enjoyed the topic, which is 
frequent in the contemporary narrative.

Another papyrus belonging to the same novel is preserved, also from the 
end of the second century AD, relating to the apparition of a new ghost:

7.2. P.Oxy. XI.1368, col. II, 1-15    
]νι εἰς τὴν αὐτὴν θαψα[̣···] 
μικρὸν ἀπὸ τῆς ὁδοῦ ἐκ[̣τρα-] 
πείς. κεῖμαι δὴ ὑπὸ τῇ π[λα- 
τανίστῳ ἐκείνῃ καὶ με̣τ̣᾽ ἐ-                 (4)
μοῦ κόρη καλή, ἄμφω ἀνῃρη- 
μένοι.” ὁ δὲ Γλαυκέτης ἐκ-         
πλαγείς, ὥσπερ εἰκός, ἐφθέγ- 
ξατο μὲν οὐδὲν πρὸς ταῦ-                (8)
τα̣,̣ ἐπένευεν δὲ μόνον καὶ 
[ἅμ]α ̣ ἤλαυνεν. ὁ δὲ νεάνι-        
[σκος] ἠφανίσθη ἐπινεύσαν- 
[τος, ὁ] δὲ Γλαυκέτης κατὰ κρά-       (12)
[τ]ος ἤλαυνεν καὶ ἅμα ἐπε- 
στρέφετο, εἴ που αὖθις ἴδοι      
ἐκεῖνον, ἀλλ̓  οὐκέτι ἔβλεπεν.

…getting away from the path just a bit, bury us… in the same (grave?)… I 
lie under that plane tree, and with me a beautiful girl, both of us murdered”. 
Glaucetes, astonished, as one would expect, did not answer, but just nodded 
his head as he spurred his horse on. The young man disappeared as Glaucetes 
nodded to him. Glaucetes urged on his horse hard, and at the same time 
turned his head, just in case he might see him again in some way, but he could 
not see him anymore. 

In this case it seems to be a ghost that reports the crime perpetrated against 
him and a beautiful girl with whom he would have a love story, so he can be 
an example of ataphos, the dead deprived of burial, which we have pointed out 
among the categories referred by Ogden17. Here a certain Glaucetes is the one 
who is left speechless because of the scare, only able to nod in agreement. The 
ghost also gestures, as in previous occasions, but this time by means of the verbal 
form ἐπινεύσαν-[τος…], 11-1218. The novel has a parodic-comic nature. The 

17 Supra n. 2. 
18 In the scene of necromancy in Heliodorus, Aethiopica 6. 14. 6, a corpse appears uttering 
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motif of the ghost that returns to inform him that he has been murdered is also 
present in Apul. Met. 8. 7. 4, in the story of disconsolate Charite, who honours 
the imagines of her dead husband every night, while presenting him as Bacchus.

Conclusions

In three of the nine texts studied, ghost stories are narrated in the first 
person: they are the texts numbered 1, 4 and 6. The texts quoted in 1, 2, 3.1 and 
7.1 present a fake ghost for sure. And it is possible that the narratives grouped 
in numbers 4 and 5 also have the same character. That is, most of our ghosts 
have false deaths or fake deaths. The ghosts of the texts numbered 4 and 7.2 
could be real ghosts, and this is also possible in text number 5. In the numbers 
4, 6, 7.1 and 7.2 we have comic novels or comic-parodic novels, that emphasise 
in this way the fictional and paradoxographical character of their plot. Ghosts 
that speak about other ghosts appear in numbers 4 and 6. Numbers 1 and 6 deal 
with ghosts of recently dead, while number 7.2 is about an ataphos. The ghost of 
the text number 6 speaks to report his own death. And we do not know to what 
extent it is the same in the text number 4.

To name the ghost the following substantives are used: anthrōpos (1), 
eidōlon (3.1, 5, and  6), daimōn (2 and 4), neani-(scos) (7.2) and phasma (3.2). 
We have seen that these designations are similar to the ones that appear in the 
contemporary literature. This text by Lucian, Philops. 29. 16-20, is especially 
interesting on that subject:

“Τί δ᾽ ἄλλο,” εἶπεν ὁ Εὐκράτης, “ἢ τουτονὶ τὸν ἀδαμάντινον πείθομεν” —
δείξας ἐμέ—”ἡγεῖσθαι δαίμονάς τινας εἶναι καὶ φάσματα καὶ νεκρῶν ψυχὰς 
περιπολεῖν ὑπὲρ γῆς καὶ φαίνεσθαι οἷς ἂν ἐθέλωσιν.”

“What else, Eucrates said, except that we are trying to persuade this man 
of adamantine (pointing to me) to believe that spirits and ghosts exist, and 
that the souls of the dead go for a stroll in the living world and they appear 
whoever they want?”

Lucian is denouncing the credulity of his time in such apparitions, and he 
introduces the rich, cultured people of the Empire, that is, the pepaideumenoi. 

no words, only making signs. This time Heliodorus also employs the participle of this verb, 
epineusas, and later the infinitive without preposition, neuein (6. 15. 2). For more on this scene 
and the magic in Greek novels see Ruiz-Montero 2007. Also see the story narrated by Apul. 
Met. 2. 28-29 and the notes of Ogden 2002: 136-140. For more on the referred papyrus see 
also the commentaries by López Martínez 1998: 190-196, Stephens and Winkler 1995: 325-327, 
Stramaglia 1999: 332-337, who thinks that this scene can belong to the main plot, and Henrichs 
2010: 76-77. 
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That public is the addresses of his True stories, according to his own words 
(preface, 1-2). And such fictional and learned novel as Antonius Diogenes’ 
The incredible things beyond Thule is dedicated by the author to his learned 
(polymathes) sister Isidora and to a certain Faustinus whose personality is not 
clear19. 

In Imperial literature the term preferred to designate the ghost, according 
to the data of TLG, is phasma, reaching its larger number of uses in the 
second century AD. Plutarch is the Greek author that exhibits more of these 
occurrences. The novel, the same as in papyri and contemporary literature, 
distinguishes between two types of daimōn: the good and the evil, although 
such characteristic is not always clear in our fragmented texts. These are ghosts 
that confine themselves to scaring, as the bandits of the text number 7.1. But 
there can be beautiful ghosts too, as the one in the text number 520.

The appearance of the ghosts is described in texts number 1.2, 3.1 and 7.121. 
Let us add the descriptions which Lucian and Pausanias provide. Lucian’s Lover 
of Lies presents some examples, the first of them corresponding to a possessed22:

ὁ μὲν νοσῶν αὐτὸς σιωπᾷ, ὁ δαίμων δὲ ἀποκρίνεται, ἑλληνίζων ἢ βαρβαρίζων 
ὁπόθεν ἂν αὐτὸς ᾖ, ὅπως τε καὶ ὅθεν εἰσῆλθεν εἰς τὸν ἄνθρωπον· ὁ δὲ ὅρκους 
ἐπάγων, εἰ δὲ μὴ πεισθείη, καὶ ἀπειλῶν ἐξελαύνει τὸν δαίμονα. ἐγὼ γοῦν καὶ 
εἶδον ἐξιόντα μέλανα καὶ καπνώδη τὴν χρόαν

The ill person himself keeps silent, but the spirit answers, either in Greek 
language or in a foreign one, depending on its origin, how he has possessed 
that person; he, uttering oaths just in case he does not obey and threating, 
wards off the ghost. Indeed, I also saw the ghost leaving, his skin being black 
and burnt (16. 12-17).

In other case we read the story of the house uninhabited because of fear to 
the ghost staying in it: ἐκδιωχθεὶς ὑπό τινος φοβεροῦ καὶ ταραχώδους φάσματος 
(“haunted by a certain horrible and terrifying ghost”, Luc. Philops. 31. 4-5). In 
this case the ghost was the inhabitant of the house. The end of the story goes as 
follows:

19 It could be the character sometimes referred to by Martial. Stephens and Winkler 1995: 
101ff offer a good introduction to this novel.

20 In Ach. Tat. 6. 4. 4 Leucippe’s beauty is compared to the one of a beautiful ghost (phantas-
ma) appearing in dreams.

21 Stramaglia 1999: 36-40 distinguishes seven possible appearances of ghosts in literary and 
iconographic sources. 

22 For this and the rest of the narratives from the mentioned work by Lucian, I refer to the 
study by Ogden 2007: 131-136, which gives interesting intercultural parallels. 
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ἐφίσταται δὲ ὁ δαίμων ἐπί τινα τῶν πολλῶν ἥκειν νομίζων καὶ δεδίξεσθαι 
κἀμὲ ἐλπίζων ὥσπερ τοὺς ἄλλους, αὐχμηρὸς καὶ κομήτης καὶ μελάντερος τοῦ 
ζόφου

The spirit appears thinking that he went before a normal man, and being 
reckless I was also going to fill me with scare, as the others: disgusting, long 
hair, and darker than darkness (31. 16-19).

Pausanias presents the story of Hero, a ghost dead by the hand of Euthymos 
in Elide, among his stories:

ἐν δέ σφισι καὶ δαίμων ὅντινα ἐξέβαλεν ὁ Εὔθυμος, χρόαν τε δεινῶς μέλας 
καὶ τὸ εἶδος ἅπαν ἐς τὰ μάλιστα φοβερός, λύκου δὲ ἀμπίσχετο δέρμα ἐσθῆτα

In these places there was also a spirit of whom Euthymos succeeded to ward 
off: the colour of his skin was terribly dark, and all his appearance was awful, 
and he was covered with a wolf skin (6. 6. 11).

We have seen that contemporary Latin narrative offers parallels to these 
narratives, and we have quoted some examples from Apuleius’ Metamorphosis. 
We add Met. 9. 29-33 to them, where it is told the story of a wife who looks for a 
witch that can introduce into the house some spectre (larva) or some dreadful 
divinity (divo numine) in order to make her husband die with violent death23. 
The crime will be committed by the ghost (umbra) of a woman who has been 
condemned to a violent death. Her appearance is described as deathly pale, her 
face is disfigured, she is barefoot and horribly thin, and her hair is messy, dirty 
and whitish, and with a layer of ash hanging down over her face, and it covers 
the largest part of her face (discerptae comae semicanae sordentes inspersu cineris 
pleramque eius anteuentulae contegebant faciem).

The adjective aukhmeros, which we have mentioned in previous texts, 
seems to be a topos to make reference to the awful appearance of a ghost, or to 
his hair, especially messy and dirty, and in fact the ghost of Hector also appears 
to Andromacha “covered by a messy hair” (squalida obtectus coma) in Sen. Tro. 
45024. In the same way, it is worthy to emphasise the assimilation between the 
physical descriptions of the ghost and the bandit in this type of fictional literature. 
Thus, in Ephes. 1. 13. 2 we read the description of a commander of pirates, which 
follows a pattern very similar to the ones of the aforesaid ghosts: νεανίας ὀφθῆναι 
μέγας, φοβερὸς τὸ βλέμμα· κόμη ἦν αὐτῷ αὐχμηρὰ καθειμένη “a young of a big 

23 See the useful commentaries by Hijmans Jr. et al. 1995, and Ogden 2002: 152-154.
24 Other texts are Sen. Oed. 608: squalidam obtentus comam; Med. 740: squalidae Mortis 

specus.
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size, horrible glance; his long hair was hanging down messy”25. It seems to be a 
rhetorical cliché.

Let us finish reminding that among the progymnasmata, particularly in the 
treatment of the ethopoïía or prosopopoïía, it exists the called eidolopoïía, the 
creation of a discourse spoken by a spectre; there are examples of the eidolopoïía 
in Hermogenes and Aphthonius, as Stramaglia emphasises, and some papyri of 
them remain26. The circulation of these stories are double, oral and written, and 
when we say “oral”, we refer not only to the way of transmission of these fictional 
narratives, but to the fact that their enunciation are usually framed in an oral 
context, both in the here analysed novels and in Lucian. His play Lover of Lies, 
referred to many times in this chapter, it is one and the same as the genre which 
we have studied27. It is evident to conclude that the repetitions appearing in its 
narrative patterns confirm this is a well-typified genre in the rhetoric schools. 
The fact that there was also a pedagogic utility is evident from texts such as Plut., 
Aud.poet. 1. 14E, in which it is mentioned the pleasure of the young students in 
the reading of texts that have to do with the “doctrines about the soul mixed with 
the fictional narratives”28.

Regarding to the currency and the trendiness of the topic, I quote two texts: 
I read the first one in the epitaph of the poet Miguel Hernández in the cemetery 
in Alicante: “Aunque mi amante cuerpo bajo la tierra esté / escríbeme a la tierra, 
y yo te escribiré” (“Although my loving body would be under the ground / write 
to me to the ground, and I shall write to you”). The second one is a fairly recent 
film, Ghost, absolutely real and well-documented, according to the experts on 
the subject, because haberlos, haylos (“that there are ghosts, there are”). They are 
as important in the classic world as in our own days, because they are insepara-
ble from the human being, as they are both life and death, which is the step to 
“another life”. 

25 More information in Stramaglia 1999: 41. It should be also noted the expression ἐμφανίζων 
αὐχμηρὸν ὄψιν in P.Oxy. III. 416. 13 that could be making reference to the apparition of a god 
in dreams; about its possible fictional character see López Martínez 1998: 347-352 and Stephens 
and Winkler 1995: 409. Menelaus applies this adjective to the awful appearance of Orestes, 
which is alive, but with the appearance of a savage in Eur. Or. 387 (ὡς ἠγρίωσαι πλόκαμον 
αὐχμηρόν, τάλας). And Arist. Rh. 1413a 10 also uses it to refer to the rhapsode Niceratos, whose 
long hair and disgusting appearance (κομῶντα δὲ καὶ αὐχμηρὸν ἔτι) are compared with the one 
of the Trojan hero Philoctetes. Pl., Symp. 203d uses the adjective to refer to the appearance of 
Eros as contrary to “beautiful” (kalós).

26 Stramaglia 1999: 87-91 refers appropriately to Cribiore 1996. 
27 See my forthcoming article “Oral tales and Greek fictional narrative in Roman imperial 

prose”, and Stramaglia 1999: 82-87.
28 Stramaglia 1999: 90.
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