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DENMARK
(Danemark)

RasmMUs GOTTSCHALCK'
N. Zahles Gymnasieskole
(rg@zahles.dk)

Ancient Greek came to Denmark with humanism in the beginning of the
16th century but was not taught regularly at the University of Copenhagen be-
fore the establishment of permanent professorships following the Reformation,
in Denmark declared in 1536. Greek*> was by far overshadowed by Latin that
not only had come with Christianity 500 years earlier but —as a consequence
of the Reformation— was also reinforced in both schools and at university in a
new educational system implemented in perfect accordance with Luther’s and
Melanchton’s educational thoughts. In the new humanist programme, studia hu-
manitatis, Greek played a role, but since the university had as its most prominent
task to educate clergymen for the newly reformed Danish state, Greek and Latin
were considered ancillae to theology. This subordinated role was reflected in the
fact that the professors of theology were paid twice as much as the professors of
Greek and Latin. In schools, Greek was offered to the most talented pupils that
continued their studies at university, and teaching methods were often of a kind
that no modern teacher would like to think of today.

In the beginning, Greek school books and texts were imported from
Northern Germany and no Greek-Danish dictionary was compiled until centu-
ries later. The first was published in 1830 by Paul Arnesen —from Iceland! That
it went slowly with Greek in Denmark in the beginning is seen in the title of the
acceptance speech from 1575 by the new professor of Greek at the University
of Copenhagen, Jacob Madsen Aarhus, who added a part: Ad linguam Graecam
discendam adhortatio (Exhortation to learn Greek) to his speech.

The first Greek literary texts composed by Danes date from the middle
and second half of the 16th century. In this period Danish Neo-Latin poetry
flourished. Therefore, it is not surprising that the —admittedly few— Greek
poems are often found in collections of Neo-Latin poetry and repeat some of

' T would like to thank Ivan Boserup (The Royal Danish Library), Karen SKOVGAARD-PE-
TERSEN (Society for Danish Language and Literature) and particularly Christian TROELSGARD
(Dept. of Classics, University of Copenhagen) for their recommendations of early Danish texts
in Greek. I would also like to thank Anne-Grete ROVBJERG (N. Zahles Gymnasieskole) and Katri
BUGEL JoRGENSEN (Christianshavns Gymnasium) for their linguistic corrections of the English
text. Finally I would like to thank Camille DEN1zOT (Université Paris Nanterre), who has helped
with the transcription of the Greek texts in a very engaged way.

2 In this text Greek always refers to ancient Greek.
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the common genres and metres used for Latin verse. The Greek poems usually
consist of epigrams, epithalamiums, odes and tributary poems, the latter
typically inserted in the beginning of a Latin work to honour the author and
his edition. Often the Greek text —poetry as well as prose- is followed by a Latin
translation. It was, of course, considered prestigious and learned to be able to
compose a text in Greek.

An example of a Danish Renaissance poet is Hans Jorgensen Sadolin (ca.
1528-1600) who in 1581 published a collection of Latin poetry, Sylvarum liber,
including several Greek poems. At that time, Sadolin was an experienced
poet who had had several ups and downs in his career. In his younger days
he had studied with Melanchton in Wittenberg like many other Scandinavian
students of this period. Here, he had met another Dane, Hans Frandsen, who
became his friend. They dedicated several poems to each other, Sadolin even
two whole books to Frandsen, and they are good representatives of the typical
poetic friendship in the Renaissance. Later, Frandsen became a doctor in
Copenhagen and stopped his artistic occupation. Sadolin continued writing
poetry with success and in 1570 was given the honorable title of Poeta Laureatus
by the Danish king, Frederik II, but his success turned to failure when he made
a scandal with a noble girl in a Danish convent. He fled to Germany, but was
imprisoned in Denmark. Nevertheless, he was, at least partly, pardonned by
the king and managed to regain his former position. Sadolin’s 1581 edition is
his comeback on the Danish scene. Not surprisingly, several Latin poems are
dedicated to the king, among them also a small epigram in Greek disticha (text
I). We also find a Greek poem dedicated to his old friend, Hans Frandsen, in
the collection written in Homeric style (text 2). No real feelings are expressed
in the poem, instead that is an exhortation not to listen too much to gossip.
Other Greek poems in the edition of Sadolin’s selection are: a poem to an
anonymous friend (text 3), a Christian epigram (fext 4) and an epithalamium
(text 5).

More ambitious texts are found towards the end of the century. One example
is a mirror of princes (text 6) composed by the headmaster and Greek teacher
Peder Iversen Borch in 1594 in honour of the young Danish king, Christian I'V,
son and successor of Frederik II. Borch’s mirror of princes consists of 507 Greek
hexameter lines based on a Byzantine prose version originally composed by the
deacon in Hagia Sophia, Agapetos Diakonos, and dedicated to the Byzantine
emperor Iustinian. Borch informs the reader that he has critically revised the
Greek text and brought it back to a more original form, an example of early
textual criticism. The preceding year, Niels Krag had been the first Dane to
publish a complete ancient Greek text, Herakleides Lembos’ text on ancient
constitutions (2nd cent. B.C), printed 1593 in Geneva. Unusually impressive is
a manuscript consisting of 31 Greek landscapes, each with an introduction of
1-1% pages in ancient Greek prose by Hans Laurenberg, ca. 1620.
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Graecia Universalis by Hans Laurenberg. The Royal Library of Copenhagen (GKS 2139 folio)

An example of the typical international friendship among the learned men of
Europe at that time is a Greek tributary poem (text 7) found in Frederik Rostgaard’s
anthology of Danish poets entitled Deliciae quorundam Poetarum Danorum.
Rostgaard published his edition in 1693 in Leiden during a nine-year-long European
research travel in his youth. He later became a highly positioned secretary in the
royal Danish administration, a generous patron and a famous book collector. His
collection of books is one of the treasures of The Royal Danish Library today.

Rostgaard’s anthology is remarkable because it only includes Neo-Latin
poetry even though Danish at that time had started to challenge Latin as a literary
language and prose works had begun to replace poetry. Moreover, Rostgaard only
included six poets in his edition whereas literary anthologies normally included
many more. Rostgaard’s edition is an exclusive collection and the Greek tributary
poem contributes to the exclusivity and learnedness of the edition. The author who
celebrates Rostgaard’s edition is probably a learned Dutchman, Johannes Jens, who
lived in Leiden during Rostgaard’s stay and with whom Rostgaard exchanged poetry.

The creative process of writing Greek gradually decreased and finally
disappeared during the 19th century. Some Greek school poems are the last
echo of this tradition (fext 8). Instead, as in the rest of Europe, a much more
philological approach to Classics took over, emphasizing the need of textual
criticism to improve the editions more or less uncritically inherited from the
Renaissance. This tendency went hand in hand with a general new interest for
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ancient Greece during the Romantic period. The Ny Carlsberg Glyptotek in
Copenhagen can be seen as a symbol of this new interest. In Denmark, both
tendencies, the philological as well as the cultural, were especially inspired
from Germany. This is not surprising considering the high standard of Classics
in Germany through the 19th century and Denmark’s close link to Germany
geographically and culturally. Until 1864, the Danish kingdom comprised the
two northern German states, Schleswig and Holstein, and German was self-
evident as first foreign language for the Danish cultural and political elite.

The professionalism of Classics was introduced in Denmark by Johan Nicolai
Madvig (1804-1886) whose unusual philological talent made him professor of Latin
at the University of Copenhagen at the age of only 25, despite his modest origins.
During his career, Madvig published several groundbreaking critical editions
of Latin texts and published both a Latin and a Greek grammar. But Madvig
was more than a dry grammarian. Already after a few years at the university he
involved himself in the contemporary educational debate and the role of Greek
and Latin in the school curriculum. This engagement was motivated by a crisis
that Madvig faced. As a professor of Classics having spent most of his life studying
Greek and Latin literature, Madvig was regarded as learned, especially because he
was professor of a language that was so strongly emphasized in the educational
system and together with Greek was the very symbol of learnedness.

Johan Nicolai Madvig, the founder
of Classics in its modern form in
Denmark, in the Ceremonial Hall
at the University of Copenhagen.
The Greek text on the rostrum reads:
nvedpatt kat dAnOeiq (in spirit and
truth). Carl Bloch, Kebenhavn 1880.
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The problem for Madvig was that he did not feel learned. On the contrary,
Madvig felt bad thinking about all the important sciences he did not know
anything about. As a consequence, Madvig began to dislike Greek and Latin and
other intellectual occupations. During his crisis Madvig thought deeply about
the meaning of education and the place of Greek and Latin in the educational
system, and after having recovered he stepped into the educational debate
confronting Danish as well as foreign, especially German, educational thinkers.
The result shaped Classics in Denmark. Madvig is special because he did not
follow any of the typical tendencies in the educational debate of his time. On
one hand, he disagreed with the Danish national romantics that put classical
studies aside in order to revive an original nordic or Scandinavian spirit.
Madvig simply believed that such a spirit had never existed. On the other hand,
he also disagreed with many of the German educational thinkers, especially
the so-called neo-humanists who strongly emphasized Greek and Latin in the
school curriculum, in reality making pedagogics the same as philology. Madvig
actually shared the neo-humanist ideal that the final aim of general education
was purely human (rather than nature or religion or any other aim that was put
forward in the debate) and to develop humanity but he completely disagreed with
the neo-humanistic methods. According to the neo-humanists, this aim could
only be reached by the constant reading of Greek and Latin texts, either because
the ancient Greek civilisation was a unique peak in human civilisation (e.g.
Wilhelm von Humboldt) or because Greek and Latin had ideal ‘formal’ values,
i.e. they shaped the pupils’ minds to perfection making them able to handle any
intellectual situation (e.g. Friedrich Wolf). Madvig went his own way. He was not
blind to the less ideal sides of antiquity and believed that human culture since
antiquity actually had developed in a positive way. Concerning language, he
developed his own linguistic theory concluding that a language was nothing but
a communication form consisting of arbitrary signs and that no language could
by nature have superiority to others. If Greek and Latin were mostly studied for
their form, the Danish children would learn more from studying Greenlandish.
For Madvig, the ancient Greek culture was important, not because it was an
ideal in itself to be imitated for idealistic aesthetic reasons, but simply because it
was the base of modern culture; and the two languages Greek and Latin should
primarily be studied because they communicated that ancient base to modern
people. Madvig even hinted —with some caution— that a translation could be
almost as good as an original text. Important for Madvig was the concept of
autopsy, meaning that the ancient sources —actually any scientific subject at
all— should be studied without any kind of preconceived attitude. Knowledge
about antiquity should be carefully derived from the sources themselves.

In 1832 as a young professor of Classics Madvig published his ideas about
school education. In practice it was a more balanced encyclopedia of subjects
rather than a confirmation of the overwhelming role that Greek and Latin had
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played in the Danish school before. In 1850 as a Minister of Culture he could
realize his ideas giving a considerable place to natural science and modern
languages and at the same time keeping Greek and Latin on a fair level. Moreover,
at this reform the concept of general education was introduced for the first time
in the Danish schools and has remained there ever since. Today the reform is
known as The Madvig Reform.

Madvig’s view on Classics paved the way for the later development of Greek
and Latin in Denmark. His students followed his professional line publishing
new critical editions of the classical texts, for instance Karl Hude who published
the Oxford editions of Lysias and Herodotus and Johan Ludvig Heiberg who
published Euclid’s Elements at Teubner. But Madvig’s influence was also felt in
another way. A new school reform was passed in 1903 that divided the Danish
upper secondary school (gymnasium) into three different study areas, one for
ancient languages, one for modern languages and one for mathematics and
science. A question in the debate was which role ancient Greek culture should
play in the education of those who did not choose the ancient languages as their
study area. The solution was given by Madvig’s successor as the professor of Latin
at the university, Martin Clarentius Gertz. He proposed a new subject where
the pupils read the ancient Greek texts, not in Greek, but in reliable Danish
translations. This was in accordance with Madvig’s thoughts in the way that the
Greek culture was given priority to the Greek language but still communicated
through the ancient sources, an important approach to keep Madvig’s principle
about autopsy. The subject was a compromise, but a fair compromise, and
professor Gertz immediately began an impressive production of Danish
translations of Greek and Latin texts to be used in his newly invented subject, in
English officially entitled Classical Studies, in Danish: oldtidskundskab.

Greek and Latin continued in the Danish upper secondary schools during
the 20th century and continue today, now well into the 21st century. The present
Danish school reform (launched 2017) consists of 18 different study areas and
one of them is Greek and Latin on A level. The Greek classes typically consist of
8-12 pupils that study Greek for 2% years, Latin for 3 years. Annually, around
100 pupils graduate from the Danish upper secondary school having Greek
and Latin as their study area (the number of pupils having only Latin is much
higher). The study area with Greek and Latin is offered in around 10% of the
Danish schools and the number has been steadily growing during the last 15
years.

The introduction of Classical Culture as a compulsory subject in the Danish
upper secondary school is one of the most groundbreaking turns in the history of
Greek —and Classics— in Denmark. It means that Denmark has three classical
subjects instead of normally two. Classical Studies is today a one year course
wherein the pupils are presented to some of the most important ancient Greek
authors as well as Greek art and architecture. In 2005 it was decided to include
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Roman authors in the subject but still with an emphasis on the Greek side. At the
same time it was decided to include post-classical texts, so-called ‘perspective’
texts, the idea being to demonstrate more explicitly than before the reception of
the ancient Greek culture in the Western world. The teaching is, in its present
form, arranged around themes. Typically an epos theme includes readings
of some songs of Homer, a song of Vergil’s Aeneid, a song of Dante’s Divine
Comedy, a text by Ludvig Holberg perhaps ending with modern examples of epic
narrative in all its aspects. A philosophical theme could include Plato and Seren
Kierkegaard, a political theme Thucydides, Aristotle, Cicero and Montesquieu
etc. The post-classical texts are almost always in Danish translation and can be
chosen from any post- classical period and from any country. The only criteria is
that the traces back to ancient Greece must be clear. When it comes to visual art
the teacher typically focuses either on architecture or sculpture, first presenting
some selected Greek masterpieces to the pupils, afterwards demonstrating the
influence on post-classical Western art and architecture from any period or
country where the Greek influence is prominent.

Despite distance in geography and time, Denmark has kept a quite close
relation to ancient Greece. This is reflected by the permanent teaching of ancient
Greek in the Danish schools since the Renaissance and today two universities
offer complete educations in Greek. There are often Danish archeological
excavations in Greece, and The Ny Carslberg Glyptotek in Copenhagen,
probably the most beautiful museum in Denmark, is a proud monument of this
archeological tradition. But it is probably the invention of the subject Classical
Studies in 1903 as a compulsory subject in the Danish schools that today makes
the ancient Greek culture most present to many Danes. During one year, the
pupils read Homer, Sophocles, Euripides, Plato, Xenophon, Aristotle etc.
combined with readings of later Western literature. It is not too much to say
that this subject demonstrates in a very concrete way how, despite all modern
diversities, Denmark and the Western world in general have a common origin
in ancient Greece.
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GREEK TEXTS

1. Poem to the Danish king, Frederik II (1534-1588) and his queen, Sophie of
Mecklenburg (1557-1631). De Friderico II Danorum Rege et Sophia Illustrissima
Regina. Hans Jorgensen Sadolin’s Sylvarum liber, Copenhagen 1581.

AghTepog €v Aavadv Adpmet Ppidepikog Gvag,
Aixuntig kpatepog kai facthevg dyadog:

‘H veavig Zogia pacihiooa mpenwdng,

Kai 8éomowva det alopévovoa Bedv:
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Ovpdviog ToVTw dpxd§ Te TATHP TE KVPEPVD
Noig te TatpOg TEKVOV, TVeEDUATE AUPOTEPW.

2. Poem to Sadolin’s friend, Hans Frandsen, Ad eundem Iohannem Fran-
ciscum, Poétam et Medicinae Doctorem. Hans Jorgensen Sadolin’s Sylvarum
liber, Copenhagen 1581.

BopPovot okatot &vdpeg, kai pattoroyodot

O1 & NTop o@étepov cuuPapeovoty dyav.

ADTOG Eywye BpoTodg Avocodvtag Fodk dAeyilw-
Nodv yap épov atopoio, mvedua Beoio Bedg.

Kai o0, Twdvvng @paykiok’, AckAnmod @ mad,
Mndevi omeppordyovg £v Béco BpmoAdyw.
Aotdopeotg Poupoug kai dpovoag Pattoroyeiag
Aepog @ Aathoy NvepdevTog Exe.

3. Sadolin to a learned friend, Ad amicum quendam eruditum. Hans Jor-
gensen Sadolin’s Sylvarum liber, Copenhagen 1581.

ARY €pidog tdTe SovNopévny, @ @iktate, uviunv
Asgixvvt, kai Svvapy Bacdvile, Titavé te Xeipag,
Onndte Mpaypa TATPAG WV}, Kal Opof] &vaykn.
NUv 8¢ aviip @oOppLY YOG EMIOTApEVOG Kai AodOG
Awoyevig yarAer yeldel pev ©oifog AndAwv:
‘Opxodvtai te véol kai mapOévol dlgeaiforat.

Kai o0 @ilwv podvog tupPaleis éprata mévta;
Déptata navta gidwv TupPales péptatog avTog;
ARY €pidoc- ov xpn paiety OeAkTipia Sattog.

4. Sadolin, Admonitiuncula de pietate. Hans Jorgensen Sadolin’s Sylvarum
liber, Copenhagen 1581.

Adtpeve kprjyvog Bed

Nikeiv 06 wv Tovg kKivddvoug.
®e0¢6 KakoVPYOLG UIoEEL,
Aidwg xdptv oeaopiolg

5. Sadolin, Epigramma nuptiale. Hans Jorgensen Sadolin’s Sylvarum liber,
Copenhagen 1581.

Tepmvog kai kaBapog 0edg 0T’ dyabdg Te kal ayvog
Tobtw oi éomovTtal gaidpov €xovot yépag.
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Nupgie e0ye, kal @ VOUQN XapleaTdtn edye,
Yuiv yap mopéet Sdpa péytota Bed.

6. Peder Iversen BorCH’s hexameter poem to the Danish king, Christian

IV, based on a prose version honoring the byzantine emperor, Iustinian,
composed by the deacon in Hagia Sophia, Agapetos Diakonos.

Borch’s dedication to the Danish king, Christian I'V:

KEDAAAIA ITAPAINETIKA

T00 ATAITHTOY 1 peta pétpov memotnpéva Kal ovyye-
ypappéva @ T@V Aavdv kal Nopovaylavov kai te

A wv Aa@v Belotdtw kai edoefeotdtw Paothel
XPIZTIANQI TETAPTQI napa ITétpov Tod

Boppixiod dnnpéTtov petd TG TAMELVOTNTOG
£tollotdTov.

The beginning of Borch’s hexameter poem:

[TapmoAAng, Baothed, ¢ éxelg kAéog év pepdmeoat
aeOitov, evayéotv Tipfg Pactifja pévapyov
Tp@TOV hatpedoal Kal eig 6 K'AvAog du Ty

év otn0eoot uévn kat oot ila yobvata dpwpn-
St vnovpaviov kad opoiwoy Pactieing

oot x0ovog evpvxdpov xploelov okiiTpov Edwke,
Sppa diknv ylvkepnv avBpamovg opddpa Sidakfig
iBumépoloty dei avTovg Beopoiot Sikdlwv.

7. Tributary poem by the Dutschman Johannes JENs celebrating Frederik

Rostgaard’s edition of Danish Neo-Latin poetry, Deliciae quorundam Poetarum
Danorum, published 1693 in Leiden.
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IQANNHZX IHNXIOZ
EnovdaloTdty kai @hopabeotdtw
avépi

OPIAEPIKQI POXTTAPAIQI

TV év T} Aavig meptBondévtwy
TOLNTOV ToL{LaTa

oVANEEaVTL Kai €kSOVTL

IToAA& Tvpavvilwy Iewoiotpatog €pdev ABrvaig
névOipa, Movoatot ToAld Sevxopeva:
O¢ TVPAOV Te Kal Bamtopevov Zpvpvaiov dotdov
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€0 HAN dvaotnoag Aapmpov €Bnke @aog.
[Tatpidt kai povoaig, PAEXTTAPAIE, mheiova pélelg
Kal doatg Xdptot mheiov’ edyopeva.

0082 yap €K OKOTEWV Avopvaaelg podvov Ounpov
kpdtiotov § Splov, Tov giéet EXtkwv.

20 koopnoapévwyv Aaving moté matpida yaiav
BANOEVTOV poipag AN PéNeL oTVYEPD

g ayabog daipwv povoag, ovd avTog &Uovoog.
Mn) @BiveoBat £dc, ovpumoAitag te oéPelg

¢€ Aidao U@V dvayelg pekeTriata kpumTa,
40avatov te S1dwg OANvpévolat Biov.

Tag Tolaode Xodg ov Téolg matpiototy doldoig
oLV XapLTL TOAAf} vepTepEoLol GépeLg.
"Eot’ &v U0wp Te pEn, kai §évOpea pakpd teONAn
Hehiov T’ adyn Aptéuidog te pavor:
"Eot’ &v mvedpa a@odpov detvod Bopéao mvevon,
Tobvo devvdwg mvevoetat 6od Bopéag.

Kai ogiotv ebepynoavtt Aavin xaptéooa

OUTIOTE TAVOOUEVNV OTEELOETAL LV|LOGDVTV.
AAANQE

Xaipe Eelve map’ dppt @thfoeat, mavtag dotdovg
66 kev gpavilelg dppy vepPfopéovg,.

Yol tiva dwoovot Bataoviot Egivia Sdpa,

aylad oguv mpdtepov Sdpa xaplopévw;

I'ff Bataodid og kai od xapiopat’ £v olevéaiotv
alopévn ye Bupd dUeoTEépaiot KU VEL

8. Peder Grib FIBIGER’s poem to Sore Academy.

Peder Grib Fibiger (1784-1833) was a teacher, later headmaster in the
Danish city of Kolding, and a lover of ancient poetry. In 1827 he published a
selection of his own Greek poems dedicated to the prestigious school in Sore
(Sore Academy). Even the title was given in Greek, including the name of the
publisher and the pulication year:

Eig

THN KAGIEPQZXIN

AKAAHMIAY ZOPANHZ

®ddaplov

OVHPLKOIG OTi)0LG oVVETAEaTO

I1. . QIBITEP

Tomoig anéypayev ANAPEAY ZEIAEAIN
QWK §
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Fibiger’s first poem is in sapphic stanza:
Znuepov, matplc, Tiva Popov gig oov,
1 AiBov oTiAPn Hapiov kpatodvta,
EKKAAEIG oEVDG Lepra, TTOTOV,
gvvopa péterv;
Avdpa vV Y, 00 Awiov’ ok Etpeyag,
Advia, uijtep, peyaAntopeaot
Kvdwwa’, aiel, ote@dvwv mhékeabat
ooty dwTa.
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